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10-12 November 2006

VENUE :  PANGGUNG EKSPERIMEN
AKADEMI SENI BUDAYA DAN
WARISAN KEBANGSAAN
464, JALAN TUN ISMAIL
50480 KUALA LUMPUR, MALAYSIA

TIME ;. 8.30PM

TICKETS : RM 10 &RM 5 (STUDENTS)

Dato’ Seri Utama Dr. Rais Yatim

Menterl Kebudayaan, Kesenian Dan Warisan Maiﬂysia




Tapestry 2006

TAPESTRY 2006 bertujuan untuk mengenalkan rakyat Malaysia
terutamanya dengan keindahan dan kepelbagaian kesenian tarian
tradisional di Negara ini. Produksi ini adalah susulan daripada
persembahan tahun 2004 yang mengambil sekurang-kurangnya
5 tahun untuk menyelidik tarian tradisional yang ‘asli’. Tarian
tradisional tidak mempunyai banyak bahan rujukan dan tarian
itu sendiri berubah dari satu guru dengan guru yang lain. Ini
adalah antara cabaran yang dihadapi dalam menyediakan
persembahan berbentuk tradisional. Untuk persembahan kali
ini, TAPESTRY 2006 memberi tumpuan kepada satu lagi aspek
tarian tradisional iaitu tarian rakyat dan juga tarian yang telah
direka dalam tahun 70an oleh pakar-pakar yang disegani di
Malaysia seperti Wan Nor Mohammad Wan Alam, Onn Jaafar,
Syed Hanasuddin dan Yahya Abd. Hamid. Usaha karyawan ini
dalam mengembangkan repertoire tarian tradisional adalah
amat penting untuk menghidupkan dan menyemarakkan
kesenian tradisional. Perubahan dan perkembangan adalah
wajar untuk menarik menarik generasi muda tetapi akar tradisi
tetap dikekalkan. Tarian Cina dan India diwajibkan dalam silibis
tari yang melambangkan posisi institusi ini sebagai peneraju
pendidikan tari bersifat nasional dan kebangsaan Malaysia.




AKADEMI SENI BUDAYA

DAN WARISAN KEBANGSAAN
KEMENTERIAN KEBUDAYAAN,
KESENIAN DAN WARISAN MALAYSIA

Pengenalan

To provide formal training in the arts that will produce artists who
are mature, knowledgeable and professional.

b £ k —'f S R « To produce artists who are knowledgeable and professional.
J « To produce dynamic artists and effective leaders who are innovative

e e e e e e that will develop and steer the nation’s arts industry.

established in 1994 by the then Ministry of Culture, Arts and

Tourism. It offers full time or part time training programs leading

to a Diploma in Performing Arts in Writing, Music, Theatre, Dance .

and Film and Video. In 1999, part-time training was introduced to :

cater to a growing need from members of the public who have a

keen interest and professionals who wish to refresh their skills. l SW R
The objective of ASWARA is to produce creative performers, to Mat a'mat A A A
nurture artistic talent and develop leaders in the arts which will 3

hopefully ensure that Malaysia’s rich cultural heritage continues

to flourish. Besides its commitment to preservation of the arts,

ASWARA encourages new and innovative direction in the k

arts and aspires to place Malaysia firmly on the world stage. To

ensure the quality of education, ASWARA provides the students

the best lecturers and teaching faculty that are available in the

country. To maintain a global perspective, ASWARA organises

seminars, workshops and collaborative programs with local and

foreign institutions of higher education as well as with leading

international academics on a regular basis. ASWARA hopes to

assist in building an arts industry based on Malaysian culture

while exploring contemporary ideas in performing arts.

« To equip potential researchers and educators in the field of the arts
with the necessary knowledge and skills.

« To become a reference center and center for arts ethnology.

 To become the center for research and experimentation in the arts.
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Jabatan Tari

The Dance Department offers part-time and full- time training
and specialization in dance techniques from Malaysia, Asia and
the West. The primary focus of the course is to produce dancers
of high calibre with a sound knowledge of both traditional and
contemporary styles. Our aspiration is that this will eventually lead
to the development of new movement vocabulary and philosophy
that translates into exciting choreography and staging. The Academy
realizes the need to produce graduates who are able to think and work
creatively, and subsequently embark on cutting edge choreography
while providing opportunities for research projects. This holistic
approach to dance training is truly pioneering in this country as it
takes into consideration the ability and aptitude of each individual,
encompassing a broad understanding of dance education. This is
gradually establishing AKADEMI SENI BUDAYA DAN WARISAN
KEBANGSAAN as the premier arts education center in Malaysia.

While steeped in tradition, the Dance Department emphasizes
a global perspective in its training through collaborative projects
that support studio learning. Innumerable opportunities through
performance and workshops have provided much needed exposure
and experience to students and graduates, some of whom have
gone on to create a space for themselves within the arts industry of
Malaysia.

Akademi Seni Budaya Dan Warisan Kebangsaan (ASWARA) |




Pada tahun 1994, ASK DANCE Co.
telah ditubuhkan untuk membantu
mempromosikan  persembahan tarian
tempatan serta merupakan satu lagi cara
untuk mempamerkan kebolehan pelajar-
pelajar. Antara pengasas ASK DANCE
Co ialah pensyarah Suhaimi Magi, Aida
Redza, Lena Ang, Joseph Gonzales dan
pelajar-pelajar  pengambilan  pertama
AKADEMISENIBUDAYA dan WARISAN
KEBANGSAAN yang pada ditubuhkan
sebagai ASK. Reputasi kumpulan ini
mula dikenali di peringkat antarabangsa
melalui karya-karya Festival Kesenian
Indonesia ke-3 di Jakarta, KIDE 95 di
Seoul, Korea, siri dwi-tahunan Festival
TARI di Kuala Lumpur, DANCE ON ‘97
di Hong Kong, Festival Vitoria-Gasteiz
di Sepanyol, persembahan kontemporari
AWAS! di seluruh Malaysia, persembahan
di Istana Budaya, Rainbow Dance Festival
di Thailand dan Jepun serta Festival
Seni Asia ke-6 di Beijing, Songyuan,
Changchun dan Haerbin di Cina dalam
tahun 2004. Kumpulan ini terlibat dalam
pelancaran penerbangan MAS ke destinasi
baru seperti Stockholm, Sweden dan Xian,
Cina dalam tahun 2005. Dalam 2006,
kumpulan ini mengambil bahagian dalam
Festival Nusantara di Palembang serta
Festival Gawai di Kuching, Sarawak.
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For further information regarding the various programs available, please contact:
o o o

Head of Dance

Akademi Seni Budaya dan Warisan Kebangsaan
464, Jalan Tun Ismail,

50480 Kuala Lumpur

Malaysia

Tel: 03-2697 1777 Fax: 03-2697 5513
email: semangatseni@yahoo.com
url: www.ask.edu.my

¢¢ Dance at ASWARA

Nurturing Malaysian Artists of the Future o o

Joseph Gonzales
Head of Dances




Kaedah Pengajaran
Dan Pembelajaran
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As an institution under the auspices of the Ministry of Culture
Arts and Heritage, ASWARA is responsible to the creation and
standardization of a structure and syllabus for the teaching of
traditional Malaysian dance. ASWARA implements a modular
structure of education:

o Traditional Arts - Compulsory module for all dance majors
include Classical Malay Dance, Malaysian Folk dances, dances
from Sarawak and Sabah, Tai Chi and Silat, Chinese and Indian
dances.

« Contemporary and Allied Techniques — The second module
incorporates the study of Ballet, Contemporary with Jazz and
Tap dance techniques as electives.

« Choreography - Methods of movement discovery, arrangement,
composition and developing creativity are emphasized through
Improvisation, Composition and Choreography. Music for
Dance, Design for Choreography completes this module.

« Theory and History - Compulsory courses include Introduction
to Performance Theory, History of Dance, Anatomy and Injury
Prevention, Aesthetics and Appreciation and Introduction
to Labanotation. These essential theory courses enhance the
ability to analyze, debate while developing critical thinking and
presentation skills. Dance majors are required to complete a
month-long research project in traditional dance that introduces
the fundamentals of ethnology and research methodology.

In view of our goals, AKADEMI SENI BUDAYA DAN WARISAN
KEBANGSAAN has assembled an impressive array of talent that
includes all the luminaries of Malaysian Dance. Among the lecturers
are:-

« Suhaimi Magi ¢ Marion D’Cruz
» Lee Tang Kok « Gan Chih Pei

» Anuar Abdul Wahab « Joseph Gonzales
+ Umesh Shetty « Zhou Gui Xin

« Saidah Rastam « Radha Shetty

+ Mew Chang Tsing « Vatsala Sivadass
+ Choo Tee Kuang »  Wong Kit Yaw

+ Loke Soh Kim « Guest lecturers

The Dance Department also conducts numerous workshops and
lecture demonstrations on a regular basis with international
guest artists with the collaboration with local embassies and high
commissions. These exchange programs help the development of
artists and promotes a greater appreciation of Malaysian dance.
Lecturers from the department, all of whom work independently
on private projects, have an international profile and have
attended workshops, seminars and festivals through generous
grants from the International Foundation for Arts and Culture,
Australia and the Asian Cultural Council, USA. Among the annual
projects organized by the Dance Department are TAPESTRY,
featuring purely traditional dance, JAMU where the lecturers
are continuously encouraged to explore, GELOMBANG BARU
or STEPPING OUT! specifically for the young choreographer and
SANGGAR KOREOGRAFI for development of choreographic skills
at a national level. A bi-annual dance festival series TARI is held
inviting international groups and companies to participate. TARI
2005 had approximately 200 participants from 15 institutions of
higher learning from the Asia Pacific region.

Akademi Seni Budaya Dan Warisan Kebangsaan (ASWARA) |
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TARI INAI

TARI CINA
INANG RENEK Sl
JATISWARAM KANADA (INDIA)
REJANG BE'UH
ADAI-ADAI

ASSAM

TARIAN NONA MANSAYA (COCOS)

ZAPIN HANUMAN
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g folk forms. Originally only performed
commonly performed both by male and female

This is another example of the ‘new creation’ that has become accepted as part of the
traditional dance repertoire of Malaysia. Choreographed by Wan Nor Mohammad Wan
Alam and danced to the tune of the Inang Tua, this is a hugely popular dance that was
performed at the National Dance Festivals and in numerous social events all over the
country.

Indian dance forms are broadly categorized into the classical and folk genres, There are
seven major classical styles Bharata Natyam, Odissi, Mohiniattam, Khatak, Katakali,
Kuchupuddi and Manipuri. The classical styles are inspired by Hinduism while largely
based on the Natyashastra principles. On the other hand, the folk styles are simpler and
derived from regular village life and activity. The dance performed is a Jatiswaram in
Bharata Natyam.

Performed during religious festivities and is a reflection of the village life across India where
the men go hunting to provide for the families while the female villagers tend to the children,
farming and other activities, This is a joyous and playful depiction of a typical day and the
continuing cycle of life.

This unique Zapin dance was inspired by the epic Ramayana - peincipally the Hanuman
character who is a monkey. Infused with elements taken from the dances of the Middle
East, it is fast and furious, vigourous and a lest of the dexterity and stamina of the dancers.
This dance became popular in the 70s through the work of choreographers such as Syed
Hanasuddin and Yahya Abd. Hamid.

This is a highly skilled folk form from Pasir Mas, Kelantan but has a strong basis in Makyung
and silat with regards to movement, costurme and music. The performance displays strength
and dexterity and has now become a revered form performed during weddings and other
important occasions.

Chinese dance can essentially be divided into two categories namely classical and folk. The
folk forms itself are further subdivided into regional styles such as the Han, Mongol, Korea,
Tibet and Xin Jiang. The styles are largely representative of village life and the manipulation
of hand-held props such as fans, cloth, long sleeves, handkerchiefs are common. Some of
these dances are performed during important festivals linked to culture and religious beliefs.
Many of these dances are also inspired by nature and the changing seasons in China. Chinese
dance is usually accompanied by musical instruments such as the drums (gu) and cymbals

(bo). The two Chinese dances presented are the Lantern Dance and Fan Dance.

The form of this Bidayuh dance is taken from the village of Semeba near Kuching although
the basic movements of the various districts are similar. This is one of the quicker tempo
dances of Sarawak and there is a lively playful quality between the male and female dancers.
Many of the movements are derived from daily activities as well as that of the birds in flight
and possesses an interesting use of the feet in the transference of weight.

This was originally a folk song sung by the people of Brunei depicting the lives at fishing
villages where the men leave to earn the daily keep and the women folk await their return.
However, over the years a new traditional dance has been created to accompany this folk
song.

The Dansa belongs to the Malay Cocos people who hail from the Cocos Islands in the Pacific
Ocean that migrated to Eastern Sabah especially Tawau and Semporna. This couple dance
is completely similar to the European dances of Spain and Portugal in terms of music,
costumes and movement; and is believed to have been passed from one generation to the
next through the sea-faring tradesmen and travelers.

It is believed that this dance has Portuguese origins similar to the Branyo dance, due to the
di time signature and the quick change of weight with the feet. An extremely popular
rm that ely regarded as one of Malaysia’s national dances. Performed with
artners in a anner, with a lively, cheeky quality and smooth style and this new
compasition tas'been ereated by Aris Kadir.

ADX
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Penauneo /| Pairo:
renaung/ rairon

Joseph Gonzales

Penasihat I / Advisor I

Samsiah Binti Hasan

Penasihat I / Advisor I1
. Kostum & Jurusolek / Costume ¢ Make-up
Penasihat 111 / Advisor I11

Publisiti dan Pemasaran / Publicity and Marketing

Teknikal / Technician

Krew / Crew

Dokumentasi & Jurufoto / Documentation ¢» Photographer

[ Kebajikan / Welfare
| Kewangan (tiket) / Finance (ticket)
Kakitangan ASK / ASK Staff f

Pameran / Exhibition

‘”‘:h ye i’m n%“‘i‘:‘.'%:*?r;.ﬁ Sambutan & Protokol / Front of House (FOH)
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Tenaga Kreatif /
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Pemuzik / Musician
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LAIMAN

Anugerab Seni Jabatan Tari
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b0, New Lealand
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Penghargaan & Terima Kasib

Buku Program / Programme Book
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Akademi Seni Budaya Dan Warisan Kebangsaan (ASWARA)

National Academy of Arts, Culture & Heritage
464, Jalan Tun Ismail, 50480 Kuala Lumpur, Malaysia
Tel : 03-2697 1777 / 5319 / 5313
Fax : 03-5697 5831/ 5513

www.ask.edu.my




