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_ Contemporary dance is the focus of a new group of
young choreographers who are refining their art
under the auspices of the Akademi Seni
_ Kebangsaan. SHARANYA MANIVANNAN writes.

UP IN THE AIR: Azizi
Sulaiman and Sabarina
Masadi in Mahu Tak
Mahu s

has been responsible in large measure
for the artistic revolution taking place
in Malaysia at the moment. }
Having churned out accomplished
graduates such as Jerrica Lai and Mohamad
Arifwaran toinject new blood into the theatre
scene, ASK now tries its hand at another
arena: dance choreography. =
In order to showcase its emerging talents, =
ASK set up the Gelombang Baru (New Wave) =
series in alliance with The Actor’s Studio and
MyDance Alliance u§1999
The second insfalment of the series,
Gelombang Baru 2002 -will feature the work
of eight young choreographers who will
perform self- createcL: _eces alongsxde a group
of 15 dancers.
ASK’s head of dance and artistic director
Joseph Gonzales saic[ that Gelombang Bari . -

7 t (for t.hem)
hopes to expose young choreographers to OPPOI't“m Y,
new audience t of the matenélﬂ "What -we at”’ASK are most meortantly

THE Akademi Seni Kebangsaan (ASK)

’t quite captur
a book that has |

to achleve is to give. young people a ways room for
contemporary g iy g b
finds hard to relatato. Soin a way we are also ce to perform,” he'continued - : é - Vg
6sathe audiehicsito’ more iAmong,the choregerapher el mbang Baru ' 3 ries is also an
“% - < Azizi Sulaiman, 21, an _ to test the volatile
» . who explore conflictin lo eneiunder the safe

';the provocatwe piece; Mphg lakMahu... ng A e ‘Act; ind MyDance

s They explamed tha'{ the‘pieoe'fé@:u"“ses on ' %

1 pecﬂica]ly on  the chmces faced by a
th%e dy'n cs'o

rGonzaIes explained, ASK prowdes a
: support systembecause t.he?’are our students,
: t.hen' re]atmnslnp ' ‘butIwouldlike them to take Tesponsibility for
Another interesting plece ‘in’ Ge!omb - themselves and understan?tﬁe reality of the
aru 2002 15,.._5';:,‘3_;- Kak, b}f ‘Mohd Kamaludm arts situation in this country.””

,Who_ has tramgdrextenswely Thus, the choreographers are left entirelyto ||
their own devices and decisions as to what to
.-.‘“j[‘he title is. derived from the Malay words perform or present. Gonzales admits that he
isu’-and - pekak’* “mute’and deaf. The uses the term “Artistic Director” loosely, since
chgrgcters rayed i in the piece are not in _hedoesnotguidebutonly provides assistance.
“reality deaf or’dumb,‘but are forced inta f) What can be’expected of the show are
ng as if they were by higher powers. So bam&lly*{, experimental ; pieces with 1o
1 might say the piece is about censorship,” particular theme dommatmg,él‘h;audlence
' & may- not expef:t to see-anything g'rm.md— 2
4 7 plece L‘?PE.?PIY-’* wh Qmﬂ%kiﬂgr g;&akmg, butGonzales stresses that* theAtSK i

5 a certain ” said Shahril Nizam oreography tends to differ from ‘other
%ahron,g[pga tl%eatre major_ ywill present - schools in thgr sense that the students have a
Aku.:.Menari?. “The focus is on movement. certain identity that utilises their
For instance, one can be using a screwdriver backgrounds and traditional viewpoints.” . ,
or otherapphance butit canbeinterpreted as They may not be famous yet, but from what !
_ dance’ — the movement of using the canbeseenof their enthusiasm and talent,it’s :
. screwdriver.” . safe to say it’s only a matter of time befor
t pieces in the performance, each of these budd.mg choreographe talke Eﬁ 2
- een five and seven minutes., & ¥ R T Sl :

,
=
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* PENDNTON mudah membuat
kri fterhadap tatarias, paka-
ian dHn'apa saja yang terdapat di
“Pelakon yang beraksi di
__pentaS#ltu adalah hak mereka

\ “untuk®memberi komen. Namun,

“ada_ketikanya pendapat mereka

tidak Seguai diterima terutama-

ia berkaitan dengan
au zaman berlakunya
& sesuatu cerita.
Tentu ramai yang
masih ingat tentang kostum
teater Lantai T.Pinkie karya
Sasterawan Negara Datuk
A.Samad Said yang di-
pentaskan sebanyak
tiga kali sejak 11997,
Latar zaman adalah
sebelum merdeka, den-

gan dunia joget dan'‘:

masyarakat - /'seni
yangsusah. . . @ |
Latar ini tentunya-
menyukarkan seseo-
rang pereka kostum
misalnya ! ‘untuk
menghasilkan karya
berbanding = zaman
kini. Inilah yang terjadi
kepada penggiat seni
serba boleh Ros-
man Ishak yang

““bertindak

‘' sebagai -pere-

ka kosj:um

_ “Saya rasa inilah cabaran pal-
ing getir dalam hidup saya seba-- .
gai pereka kostum. Saya" me-
ngadakan rujukan terhadap pa-
‘kaian perempuan joget, masya-
rakat sekitar: dan - penduduk
kampung sebelum mereka ber-
' aksidi pentas; 12 &
“Jika saya tersilap mengha-
silkan kostum, tentu kritikan
akan dilemparkan. Hal ini tidak
saya senangi apatah lagi ia
sebuah karya besar dan menjadi sebutan
ramai, “ katanya. TR
Menyedari hal ini, Rosman sentiasa mela- !,
kukan rujukan dan kajian terhadap naskhah-
naskhah yang mempunyai latar berbeza: Ini
termasuklah purbawara, teater Barat; bang- -
sawan, konversional, absurd dan sebagainya.
Juru tatarias ¥ 7
\ . # ORe BRI Tk
Selain teater Lantai T:Pinkie anak kelahiran
Terengganu kira-kira 32 tahun’ lalu ini juga
mereka kostum bagi pementasan teater Padu-
ka Oedipus, Raja Laksamana Bentan, Pelaya-
ran Nur Atma, makyung Anak Raja. Gonda
ra a‘J;:.t_,erbam-An;lfg a
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Diploma Akademi Seni
Kebangsaan diiktiraf

: " KUALA LUMPUR: Graduan sertda - .
= - bakal graduan daripada Akademiz
~ Seni Kebangsaan (ASK) di ba: _¢
¢ Kementerian, Kesenian ad@hE
lancongan kini boleh
-nafas lega apabila diglorr:i ka
5 denru itu diiktiraf setaraf den

etuaSenausahaKementenan
i grkenaan, Datuk Tengku Alau-
"_- du:s'.[‘englm “Abd Majid, berkata
pengikti afan chploma;»ASK itu

y enurumya semerij 1k ASK
‘tubuhkan pada 1994 dan b_t_ermu-“

an apfogramdlplo demi.
’_‘i bex]aya- —menghasi -I:lga
mpulan gradua.réyang 'semua.—

ﬁbequnﬂah 108 orang.”
nkulum ASK ad”alah %

: M"
5 pada lgﬂénuanlal
S a‘ et B
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Diploma ASK |
e | s - ! -
‘Sudah dapat = |
- pengiktirafan
: KUALA LUMPUR: Ibu bapa tidak perlu ragu-
fagu untuk menghantar anak mereka belajar di
Akademi. Seni Kebangsaan (ASK) berikutan
kerajaan sudah mengiktir; pengajian peringkat
diplomanya setanding dengan institusi penga- |
- ' Jian tingg; lain, Syt el Sy '
s KctuaScuausahaKtwegt@an Kebudayaan, |
| Kesenidd dan Pelancongan, Datk Tengku
Alaudin Abdul Majid, ‘berkatasesuai dengan
pengiktirafan itu, ASK bersedia enerima lebih

. Pada sesibaru, bermula Mei ini_Jjiic -, -,
- Bl mengekui sebelum Tni ot bapa.

'I'n;lp'l'uu 5 3 il
| keberatan menghantar’ anak mereka belajar di -
| ASK kerana masalah pengiktirafar i de-
| gan keputusan Jawatankuasa

dan_Pengiktirafan’ Kelaya 1
;-m‘%eaakan'bayak'pihkkifi-;-
- Bercakap dalam pertemquan;

| ASK berkata, pelejar yang memilih AS]
] aungkemna_mmqltmégmpﬁngﬂi nya te

Stuk prakrikal dan‘40
fz:’p' ahirkan'insan sent

IS e e Lt )

an medium‘media,” katanya’ -
‘Mﬁﬁﬁw Kursus
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apa, malah Dermia juga hairan
mengapa kekasihnya mengejar
cinta sahabatnya.

Apabila Oberon mengetahui
kesilapan Puck, dia meminta Puck
agar membetulkan kesilapan itu
dengan segera. Tetapi keadaan
semakin huru-hara apabila Puck
membuat Demetrius membalas
cinta Helena dan pada masa yang
sama, Lysander tetap mengejar
cinta Helena. Helena menuduh
Dermia cuba menghinanya kerana
Helena selalu berasa dirinya tidak
secantik Dermia.

Komposisi antara dua pasang
kekasih ini bergerak serentak
dengan perkembangan cerita.
Semakin memuncak dan hangat
konfliknya, semakin cepat gerak
lakon dan ruang. Namun aspek
lakon tidak berapa mendalam
daripada perkembangan-watak.
Pelakon terlalu ghairah terhadap

kecepatan pergerakan cerita dan
ruang, sehingga mereka terbawa-
bawa dengan kecepatan maod diri
masing-masing. Mereka terlalu
banyak menjerit. Boleh dikatakan
bahawa mereka banyak menjerit
dialog mereka. Keadaan ini
menyebabkan luahan dialog men-
jadi monotonous. Kehadiran pari-
pari berkasut roda, agak hambar
tetapi ada juga unsur hiburan yang
menarik.

Dalam kisah, Oberon sekali
lagi memarahi Puck kerana terus
membuat kesilapan. Niat asal
Oberon adalah untuk melem-
butkan hati isterinya. Tetapi
permainan Puck yang kadangkala
nakal menyebabkan para pelawak
sarkis (badut) turut terbabit.
Semasa Bottom (Mohd. Fauzi Rais)
sedang berlatih dengan kawan-
kawannya, Puck datang mengacau.
Dia menukarkan Bottom menjadi

Dunia sarkis membawa elemen ceria dan meringankan bahasa

Shakespeare.

S

separuh keldai tanpa Puck sedari.
Apabila Titania terjaga daripada
tidur, dia sepatutnya akan menurut
dan menyukai Oberon setelah
ubat pengasih dihembuskan ke-

padanya, tetapi Titania ternampak } ;

Bottom lebih dahulu lalu terus
jatuh cinta.

Bottom dilayan dengan isti-
mewa oleh Titania dan pari-pari.
Setelah Oberon meminta Puck
merawat Titania semula, barulah
Titania menyedari bahawa dia
sedang melayan manusia keldai.Ti-
tania kembali kepada Oberon.

Suasana teater ini sentiasa
diserikan oleh kemeriahan para
pelakon dan respons para penon-
ton. Bukan mudah untuk membina
konsentrasi penonton dalam se-
buah persembahan di pentas ter-
buka. Namun secara keseluruhan,
Rohani berjaya menambat tum-
puan penonton untuk memahami ~
dan menghayati kisah Shakespeare
ini, terutama bagi penonton remaja.

Pada malam kedua, kebanyakan
penonton terdiri daripada remaja.
Ternyata mereka terhibur dengan
persembahan yang berwarna ceria
ini. Walaupun tahap pemahaman
mereka tidak diketahui, tetapi kisah
main-main cinta ini memang disukai
oleh golongan remaja.

Sedikit sebanyak kisah ini
dapat mendorong generasi muda
asas mendekatkan diri mereka
dengan budaya menonton teater.
Walaupun dalam kehangatan
malam dan tidak ada pelakon
ternama, namun teater ini tetap
menarik dan berjaya dihidupkan.
Dengan adanya beberapa orang
pelakon yang banyak pengalaman
dalam dunia teater, maka semua
penonton yakin terhadap per-
sembahan yang menarik. @
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Traditional dance fest

AKADEMI Seni Kebangsaan will present
two evenings of traditional dance at the

Malaysia Tourist Centre (MTC) in Kuala.

Lumpur on Feb 9 and 10 at 8.30pm .

This is part of the academy’s continuous
efforts to promote traditional dance, some
of which have never been presented in
Kuala Lumpur.

The evening will be divided into three
sections:

@® Court dance — showcasing dances

that have their origins in the royal courts
namely joget, gamelan, asyik and terinai.

These dances are graceful with strong

emphasis on hand movements.
® Folk dances of Sarawak and Sabah —

zapin sindang, ajat Iban induk, bolak-
bolak and mangunatip originate from the -

various communities of . Borneo. The
dances are performed durlng the harvest
festival and also performed to invoke and
appease the spirits.

® Folk dances from ﬂie peninsula —
these dances like the joget serampang 12,
tari piring Pahang and zapin pekajang are

lively and performed durmg celebratwns

such as weddings. :
The dances are supemsed by tradltlonal

dance. Iummanes Sharl.fah 1\f[aham Syed

Kassim, Suhaimi Magi, - orjayadi |

and other guest lecturers:
For details, call 03- 21649180




CATATAN SEORANG

PERINDU

Dari dingin yang menusuk

membentuk khusyuk di wilayah sepi
hangat yang melonglaikan

sujud tersungkur di pintu rindu

bulan malam didakap sepi

sumpah alam kian menunjukkan erang

membentuk hening dalam kasih yang panjang.

Di sini catatan seorang perindu melakarkan mimpi

sebuah mimpi dalam gsik sebuah impian
sebuah citra dalam risik sebuah kesyahduan
melakar satu pengertian dalam alun tenang
dan kelana sebuah rindu semakin panjang

getir menghambur mengucup kesepian perindu.

_Di sini catatan seorang perindu =
mengalir dari alur kelananya yang jauh

dan jaraknya semakin memenjarakan Iaﬁgkah.

Di sini catatan seorang perindu
mencatat erti perjalanannya

dan semakin bercambah

kasih dalam hening yang panjang.

Zurairi Hanip

Akademi Seni Kebangsaan
Kuala Lumpur

6 Februari 2002
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BISIKAN
PERANTAU

Aku seorang menyusuri

Setiap liku dan tubir berapi
Namun tiada yang pernah peduli
Mereka jua pernah merasai ...

Di lorong ini

Aku jejaki pandangan hati
Mendengar rintihan sepi
Menangis tanpa henti

Meratapi kesedihan yang dihadapi
Derita terus menggamit diri.

Di jalanan ini -

Kujejaki penuh tanda tanya

Lintasan robot menyentak rasa
Pandanganku dikaburi, curiga

Akan lenyapkan segala gembira?
Hilangkah kesegaran yang pernah kurasa?
Udara disaluti abu, debu kian merata.

Di tengah kota ini

Ingin kujerit segala duka

Siapakah yang harus dipersalahkan?
Kemajuan atau keinsanan manusia
Kerana

Hilang sudah segala ketenangan kota
Yang suatu ketika kudamba

Kekal dan tersemat dalam rasa.

Namun

Kutemui jua persimpangan desa
Inginku tenggelam dalam dakapannya
Melayan realiti yang kudamba

Biar badan dikandung maya

Aku akan di sini buat selamanya.

Olivia Anak Babai
Universiti Malaysia Sabah
28 September 2001
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‘A window on traditional dance

By Gerald Chuah

(geraldchuah@nstp.com.my)

INRECENT times, graduates of the National Arts Academy (ASK)
have received some degree of recognition.

Two of them, Syed Mustapha Syed Yasin and Hamid Chan, were
featured in Ramli Ibrahim's Gerak Angin and Dua Space Dance
Theatre's Mendancescapes last year, while Mohamed Arifwaran
has been performing at international festivals regularly, a huge
accomplishment for one so voung,

NEW STRAITS Tives
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Cateh their perfor-
mances in the acade-
my's first two-dance
programmes of the
year — (Gelombang
Baru 2002 and Jendela
2002, beginning this
week,

Gelombang will he
held tomorrow and on
Saturday while
Jendela will be an Feh
Y and 10.

Joseph Gonzales, the
academy’s head of
dance, said the annual
event aims to identify,
develop, educate and
provide exposure to
budding choreogra-
phers. :

“We are committed
to improving the stan-
dard of choreography
and professionalisy —
performing arts in

"SOpEYS (002
i L - < A J0 DALY
country. Here is wlod s jsnl femx noA pue spuaLly 1no 0 gy
it hegir!is — that I'D ® puss pue suonsanb 2011} IoMSUE 1bn‘ r
road to life in the ) pue door] fe][1y “Kepye() wolj sesseduns dn

scene.” & BUra1S 51 97SqAM THJZ]TY 91 DO TH BLNS Ul
Gonzales said :US[00D JO Houme] 94l ilm uorjouniucd uy
event will see perfor “Ieamada s1rods ur sasieoads
the academy’s stud@UsS[00]) UIOI] TRAMAAD [000 UI PIOM 18E] 811
uates as well as gulle MOU U3aMI9q WY ZIMMM 03 W0 DOTE
River Grass Dance " o =
Apart from Sye [ezey Wiey
Chan and Arifwarg) Auue( TJIES §,000U3G SIEIS OS[E W AT,
performers includdl SR} OUM [415 ade[[ia a1 S4B[d NEMEDSIN
Kamaludin Moha ydiu £q Jaoed [ede|[L ue jnq fep Aq
Mohamed Firdau:s saed ougm Jop WeASOY SIE)S ma{graﬂ{,j}]
Kamal, Shafirul A: 01 o4 uo
A, Aris A. Kadir, WeSa £o[[BA PIN UL (DSD) SBWSUL) U2AIDG
Lojong, and Chua Mol a[ewy 2y} je TOSpIAR(] ASLIEH 2yl ¥Do[un
Kiea Kuan Nam frorn ¥o1d 01 sul[ ur no& sefd usi) ([ SIy],
Dance Theatre. JIoUl Jnaluapy T SUTULEIU00 dB(q 114 B aWoy
Jendela focuses oo 211 £J11U8PI PUE S1ACW AL[} WOJJ anS01e1p
dances as part of tFIM 8 (24 PUE MOU Usam]aq gggggfagﬁgo -IED
continuous effort to 009 uglr\‘lﬁi .
genre in Malaysia. plag( A3[IeH & UM 01 ogueq:: B SIBU3SI
The dances have VI ‘Pud ups midup weiueie], Jo uononp
presented in Kuala alaour aij] Jjo aseafal oyl (i uorjoumiuod NI
three sectionsd— nar
and Sabah and the fe¢ II‘BL[:)
The court dance se B u!f“ 01 9:)
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Akademi Seni
Kebangsaan
focuses on the
acquisition-of
artistic skills,
writes AHMAD
SUFFIAN.

KADEMI Seni
Kebangsaan
(ASK) or the
National Arts

Academy is a training
institution focusing on the
performing arts.

Set up in 1994 under the
auspices of the Ministry of
Culture, Arts and Tourism,
ASK’s role is to plan and
implement training pro-
grammes in dance, theatre,
music, and creative writ-
ng,

Its curriculum was for-
mulated and designed to
take into account estab-
lished methods in teaching
of the arts and the need to
preserve, popularise and
develop the traditional arts
of Malaysia.

It conducts full-time
diploma level courses that
last three years (six semes-
ters), in dance, theatre,
music, and creative writ-
ing.

Certain subjecis from

each academic department
are offered to part-time stu-
dents, each of which runs
for a semester. It is also
planning to conduct cours-
es in cinematography this
year.

The focus of its training
programme is the acguisi-
tion of artistic skills, hence
70 per cent of the students’
time is spent on studio
work, rehearsals, stage
productions and perfor-
mances, while 30 per cent
is spent on theory.

ASK plays a major role
in nurturing young, talent-
ed and creative artistes
who'in turn are contribut-
ing directly to the develop-
ment of Malaysia perform-
ing arts, be it in the form
of new works or in the tra-
ditional performing arts
genre. It conducts courses
on  dance/music/theatre
performances; workshops
and master classes and
academic discussions on

arts at ASK

ASK ... Plays @ major role in nurturing young talent

specific topies.

@ For details, contact
Akademi Seni Kebangsaan
(Culture, Arts and Tourism
Ministry), 33rd floor,

Empire Tower, Jalan Tun
Razak, 50400 Kuala
Lumpur; Tel: 03-21649180
ext 250 (Norizah Arshad) or
ext 220 (Melah Khalid); or
Fax: 03-21641986.




UPPETS IN THE NUSANTARA reSIon are not
st for kids, [y fact, ithas been gy inlegral part
al'the lives of those in Uie vaiions COmmmiting
since ancient limes, Hayang kulitis said o be
one of the oldes| performing artlorms in Asia.
1 its heyday, it not only hrought erlertainment and elas.
sie slnrips tn a vast seetor of the Lommuttities, it was was
ilso wsed as an informal ool or edication, information
"1 even social criticism,

Historical recards show that in Java, religions teachers
sed Lthe wayang kulit to spread (he teachings of Islam.
he practilioners of the arls were respected as on )

[roponents, and the skills, which were often handed
lown from falher 1o son, took a lifetime or dedication to

24

Itis, as its name siEgests,
as Trenggany, I'ahang

mast familiar witly,
Kelantan ay well

tsell refers tw performances
the vse of 5 screen
PUPPels are usually made of ani-

puppets casting shaduy
anda light- souree, The
mal hide or wong,
Althe recent Featiy,
Akidemi Seni Kep,

LS are smaller
: & and the Aifkayer gy
al Wayang Nusantara or;

anese immigran|s
audilorium of (he Natip,
of the more well-kyaw
& Fulit Kelonsan,

lorms of weyang kulip
wayang puria ang

uman lorm. The f;
red and maroon, M.
Javanese myths and
Hiynng kulit Ketanga,

Siam, is the form of wayang ' kalit that Mulairsians arg

p22

{25

p28-29

31
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popular in
and “sonthern

Lhan the other forms of
annals are told in e

pur, which was infeoduend
and slill exisis in Joher
actual physieal
onvenlionally painied
any of the siories are
performed in Javanese,
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HARIAN METRO

Minat teate
Mak Yong

Oleh RAMLAH ZAINAL
ramlahzainal@hmetro.com.my

TATUS sebagai isteri tidak
menghalang pelakon teater
dan dramatis berbakat, Ju-
hara Ayob, 31, untuk terus-
bergiat aktif dalam bidang yang di-
minatinya sejak dulu dan seterus-
nya memberi sumbangan dalam

-memeriahkan lagi perkembangan

dunia seni tanah air.
Cuma, mungkin dia terpaksa

- membataskan sedikitkegiatan seni-

nya danbijak membahagikan masa,
sesuai dengan statusnya sebagai is-
teri,bagimemastikankerjayanyati-
dak menggugat kebahagiaan ru-

~mah tangga yang baru dibina

bersama suami tercinta.

Hello MA menghubungi Juhara,
Ahad lalu, untuk bertanya khabar
mengenai perkembangan terkini
pelakon ini.

Metro Ahad (MA):
Assalamualaikum. Apa khabar,
lama tak dengar berita. Masih aktif-

- berlakon ke sejak kahwin?

JUHARA (]): Saya dan keluarga
sihat. Saya akan berangkat ke Lang-
kawimalarmn ini kerana menjayakan
pementasan teater Mak Yong di sa-

na, sempena Tari 2002 - Celebrating

Asian Dance yang bermula 4 Okto-
ber lalu hingga 12 Oktober (sema-
lam). Kamimewakili Akademi Seni
Kebangsaan (ASK) bagi menjaya-
pementasan teater di sana ber-
sama delegasi darinegara Asean.
Selepas ini saya akan menjayakan
skct§a teater, sempena Anugerah
f‘ie.m Negara 2002 pada 23 Oktober
ini. Teater itu akan mementaskan
sedutan teater yang pernah diarah-
kan tokoh teater tanah air yangjuga
penerimaanugerah, Datuk Syed Al-
wi Syed Hassan yang menyumbang
dalam perkembangan dunia teater

PERPUSTAKAAN
AKADEMI SENI KEBANGSAAR

1
Ahad -
i3 okt

sejak 1970-anhingga Kini.

MA: Selain teater, bagaimana pula
dengan dunia lakonan?

J: Saya baru selesai penggamba-
ran telemovie selama 10 hari kelua-
ran Bright Network, Bila Ayah Min-
ta Kahwin, khusus untuk Hari
Warga Tua yang akan disambut ti-
daklamalagi.

MA: Adakah suami memberi
sokongan sepenuhnya untuk
bergiat aktif dalam kegiatan seni
selepas mendirikan rumah tangga?
J: Sebagai isteri, saya kena pandai
bahagikan masa antara kerjaya dan
rumah tangga, walaupun suami
beri lampu hijau. Mungkin kerana
dia juga terbabit dalam bidang sa-
ma, sebab itu dia faham minatsaya.
Saya juga akan pastikan jadual
penggambaran tidak menjejaskan
saya daripada menunaikan tang-
gungjawab sebagai isteri dan waktu
bersama keluarga. Jika boleh, saya
akan memilih penggambaran ha-
nyasekitar Kuala Lumpur.

JUHARA AYOB

" pertimbangkan..

MA: Boleh ceritakan bagaimana
timbul minat untuk mendalami
bidang teater Mak Yong?

J: Saya minat tarian Mak Yong
dan irama tradisional sejak dulu la-
gi. Secara kebetulan pula di ASK,
kami diwajibkan ambil kursus yang
mengkhusus kepada cabang seni
berkenaan. .

MA: Ada dapat tawaran berlakon
filem? PR

J: Sebelum ini, saya pernah be
kon dalam filemn Jogho daniapen,
laman vang sangat berharga b
saya. Jika ada tawaran watak
sesuai untuk berlakon filem dan ti-
dak mengganggu jadual kerja dan
rumah tangga saya, pasti saya akan

]

MA: Bila hendak menimang anak?
J: Kami bercadang menimang ca-|
haya mata dalam waktu terdekatini
dan berharap mendapat sepasang
anak kembar, jika boleh lelaki da
perempuan. Secara kebetnlan,

kan supaya impiani

MA: Apa cita-cita dan peran

MA: Terima kasih.
J:Sama-sama. .

Jody .
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King Lear temui
khalayak Malaysia

WILLIAM Shakespeare telah meninggal
dunia 386 tahun lalu. Namun, karya-
karya seni penulis unggul kelahiran
Strarford-upon-Avon, England itu tetap
segar hingga ke hari ini.

Dalam bidang drama, banyak karya
vang unggul dihasilkannya termasuklah
A Midsummer Night's Dream, Romeo
and Juliet, Julius Caesar, Hamlet,
Othello, Macbeth, Anthony and Cleo-
paira, The Tempest, As You Like It dan
Hemy (IV hingga VI).

“King Lear antara naskhah terkenal
yang ditulis oleh Shakespeare. Naskhah
ini seperti menjadi naskhah ‘wajib' bagi
pelajar atau penggiat seni yang mahu
tampil sebagai pelakon teater yang ber-
wibawa.

« Sehubungan itu, Akademi Seni- Ke-,

bangsaan (ASK) sekali lagi mengete-
ngahkan teater klasik ‘dalam pemen-
tasannya King Lear yang sedang ber-
langsung. sehingga 20 Oktober ini. di
Pusat Pelancongan Ma.laysxa (MTC),
Kuala Lumpur. .

Mesei

masyarakat Malaysia untuk melihat
_pemikiran penulis Barat pada zaman

yang berbeza dengan zaman kini. .
‘Namun, mesej yang disampaikan tetap
relevan biarpun telah berusia ratusan

tahun. .

Menariknya teater ini menggabung-
kan tenaga pengajar dan pelajar ASK
* sebagai pengarah dan pelakon. Marzuki
Ali yang menjadi pensyarah di ASK
muncul sebagai pengarah manakala
Ahmad Yatim yang menangani watak
utama sebagai King Lear juga tenaga

pengajar di sana. Sementara itu seorang

Teater ini memben peluan.g kepada

HAMZAH Tahir melakonkan watak Kent,

: lagi pen.'syalrah ASK, Ha:ﬁz-ah Tahir
. sebagai Kent.

Pelajar ASK, Saiful Bakhtiar meme-

-gang watak Alpany, Ismaliza Ishak se-

bagai Goneril, Wan Kenari Wan Ibrahim
sebagai Edmund, Amira Sariyati Mohd.
Hatta sebagal Regan dan Zuriah Mo

- hamad memegang watak Cordelia.

Teater ini mengisahkan King Lear,

'Raja Britain yang sudah tua berhasrat

membahagikan kuasanya sama rata

kepada tiga puterinya — Goneril, Regan -

dan Cordelia yang masih remaja.
Apabila ditanya Goneril melahirkan
pernyataan kasih terhadap bapanya.

MiMa\D Yatim muuuu] sebagai King Lear.

Regan pula memuji bapa.nya berlebih-
lebihan. Cordelia bagaimanapun jujur
dengan kasih sayang terhadap bapanya
dan enggan menyanjungnya — dia se-
kadar menyatakan kasih sayang itu

-adalah antara anak dan bapa.

Lear bagaimanapun kecewa dengan
sikap Cordelia dan menarik balik
warisan kuasa yan.g diberinya walaupun
Raja Perancis menyatakan yang dia
berbangga untuk berkahwin dengan
Cordelia. Apabila 'salah ‘seorang pem-
besarnya, Kent cuba memberikan
alasan, Lear menghalaunya keluar dari
kerajaa.n Britain — SRA.
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King Lear temui
khalayak Malaysia

WILLIAM Shakespeare telah meninggal
dunia 386 tahun lalu. Namun, karya-
karya seni penulis unggul kelahiran
Strarford-upon-Avon, England itu tetap
segar hingga ke haxi ini.

Dalam bidang drama, banyak karya
yang unggul djhasi]ksmnya termasuklah
A Midsummer Night's Dream, Romeo
and Juliet, Julius Caesar, Hamlet,
Othello, Macbeth, Anthony and Cleo-
patra, The Tempest, As You Like It dan
Henry (IV hingga VI).

-King Lear antara naskhah terkenal
yang ditulis oleh Shakespeare. Naskhah
ini seperti menjadi naskhah ‘wajib' bagi
pelajar atau penggiat seni yang mahu

tampil sebagai pelakon teater yang ber-

\wibawa.

Sehubungan itu, Akademi Seni Ke-,

bangsaan (ASK) sekali lagi mengete-
ngabkan teater klasik “dalam pemen-
tasannya King Lear yang sedang ber-
langsung. sehingga 20 Oktober ini di
Pusat Pelancongan Ma.laysm (MTC),
Kua.la Lumpur. -~ i i+

=4

masya.rakat Malaysia untuk melihat
_pemikiran penulis, Barat pada zaman

vang berbeza dengan zaman kini- .
Namun, mesej yang disampaikan tetap

relevan biarpun telah berusia ratusan
tahun.

Menariknya teater ini menggabung'

kan tenaga pengajar dan pelajar ASK

- gebagai pengarah dan pelakon. Marzuki

Ali yang menjadi pensyarah di ASK
muncul sebagai pengarah manakala
Ahmad Yatim yang menangam watak
utama sebagai King Lear juga tenaga

pengajar di sana. Sementara itu seorang

Teater ini memberi. peluang kepada

'1-m1zm-'1'1amr mélakonxan watak' Kent.

: laﬂ"l. pensya.rah ASK Hamzah Tahir
. sebagai Kent.

Pelajar ASK, Saiful Bakhtlar meme-
gang watak Alpany, Ismaliza Ishak se-
bagai Goneril, Wan Kenari Wan Tbrahim
sebagai Edmund, Amira Sariyati Mohd.
Hatta sebagai Regan dan Zuriah Mo-

- hamad memegang watak Cordelia.

Teater ini mengisahkan King Lear,
Raja Britain yang sudah tua berhasrat
membahagikan kuasanya sama rata

kepada tiga puterinya — Goneril, Regan

dan Cordelia yang masih remaja.
Apabila ditanya Goneril melahirkan
pernyataan kasih terhadap bapanya.

AHMAD Yatim muru.;u] Jbebagai King Lear.

;—(. LEs st

Regan pu_la memuji bapanya berleblh—

- lebihan. Cordelia bagaimanapun jujur

dengan kasih sayang terhadap bapanya
dan enggan menyanjungnya — dia se-
kadar menyatakan kasih sayang itu

“adalah antara anak dan bapa. -,

Lear bagaimanapun kecewa dengan
sikap Cordelia 'dan menarik, balik
warisan kuasa yang diberinya walaupun

. Raja Perancis menyatakan yang dia

berbangga untuk berkahwin dengan
Cordelia. Apabila salah ‘sedorang pem-
besarnya, Kent cuba memberikan
alasan, Lear menghalaunya keluar dari
kerajaan Britain — SRA.



| WARNA MIMPI

DI MALAM
PANAS

| Oleh SERI KHIRNNA

SELAMATIGA MALAM, PENTAS
Terbuka MTC, Jalan Ampang
diwarnai oleh suasana seperti
sebuah produksi sarlis Barat dan
busananya seperti kembali ke
abad ke-18. Penuntut Akademi
Seni Kebangsaan mengembali-
kan naskhah komedi popular
Shakespeare yang dialih ke dalam
baha% Melayu dengan tajuk Mimpi
di Malam Panas (MDMP). Tajuk

asalnya A Midsummer Night's -

Dream.

Adaptasi karya Shakespeare
ini diarahkan oleh pengarah
wanita yang tidak asing lagi,
Rohani Yousoff. Kreativiti ga-
bungan set, warna, dan pen-
cahayaan dapat memberi dan
meyakinkan penonton untuk
bersama-sama menikmati dan
memahami alur cerita. Pemilihan
dunia sarkis untuk membawa kisah
ciptaan Shakespeare ini merupa-
kan persepsi menarik kerana
banyak elemen ceria dapat dibawa
dan dapat meringankan bahasa
Shakespeare agar tidak men-
datangkan kebosanan.

Apabila persembahan begini
disajikan di kalangan remaja, selain
para pelakon yang terdiri daripada
generasi muda, cara persem-
bahannya juga cuba mendekatkan
diri dengan dunia remaja masa
kini.

Kekuatan karya Shakespeare
bergantung pada pintalan konflik

40 Tunas Cipta jUN 2002 wmesvssiagse

Corak persembahan yang menarik dalam Mimpi di Malam Panas.

antara watak utama. Kekeliruan
watak Puck (Shahrul Mizad)
mengembangkan konflik dan
mencetuskan kelucuan. Puck ialah
sejenis makhluk halus yang setia
berkhidmat untuk tuannya,
Oberon (Rosman Ishak). Jika dalam
naskhah asal, Oberon ialah um-
pama dewa bersama-sama isteri-
nya Titania (Mardiana Ismail).
Tetapi dalam persembahan ini,
Oberon dijadikan sebagai pemilik

sarkis. Ubat pengasih Oberon .

untuk melembutkan hati isterinya
telah mencetuskan huru-hara
apabila Puck tersilap menghem-
buskan ubat pengasih itu kepada
dua pasang kekasih yang bekerja di
sarkis tersebut.

Lakonan Puck, Titania, dan
Oberon berjaya menambat hati
penonton.Terutama Shahrul Mizad
yang berperanan watak Puck, yang
banyak pengalaman dalam pelbagai
aliran teater, berjaya memanipulasi-
kan perwatakannya. Para

penonton_terhibur dan kenal
akan watak itu.

Momentum yang dibina oleh
Rohani Yousoff juga pantas, dan
tidak membosankan. Bagi dua
pasang kekasih Lysander (Shahril
Nizam Shahron) dengan Dermia
(Sharmaine = Othman) dan
Demetrius (Ce'Kem) dengan
Helena (Engku Norzalifah Engku
Rased) ada keserasian antara
mereka. Ketulusan hati watak-
watak ini yang tidak tahu diri
mereka telah dikucar-kacirkan
oleh Puck tanpa sengaja, menjadi
fokus utama perjalanan cerita.
Helena yang pada mulanya
mencintai Demetrius, tetapi
sentiasa hampa dengan layanan
hambar daripada Demetrius
menjadi keliru apabila tiba-tiba
sahaja Lysander, kekasih Dermia
mencintainya. Helena ketakutan
dan menyangka dirinya dipermain-
mainkan oleh rakannya, Dermia.
Hakikatnya Dermia tidak tahu apa-
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ABDULLAH ZAINOL (kanan), Mohd Noor Sahid dan Ida Rahayu semasa dialog dengan Dr Siti Zaharah di Kuala Lumpur Isnin lalu..

Oleh KHADIJAH IBRAHIM

PARA penggiat seni diseru agar lebih

realistik dan peka terhadap permasala- .

han sosial dalam menerbit atau meng-
hasilkan karya.

Ini kerana karya seni yang dihasilkan
itu secara tidak langsung mampu
memberi kesan positif dan negatif ke-
pada khalayak. Kerana itu setiap karya
yvang dihasilkan perlulah diterdpkan
nilai-nilai masyarakat murni sebagai
salah satu usaha untuk menangani
gejala sosial.

Saranan itu dibuat oleh Menteri Per-

paduan Negara dan Pembangunan'

Masyarakat, Datuk Dr. Siti Zaharah
Sulaiman semasa dialog dengan wakil
daripada pelbagai pertubuhan dan

persatuan kesenian di Kuala Lumpur

Isnin lalu.

Antara penggiat seni yang hadir sesi

dialog itu ialah pengarah drama dan
teater terkenal Abdullah Zainol, pro-

duser filem Ida Rahayu Mohd Noor,’
Timbalan Presiden Karyawan Freddie .
Tatans 1 ek

AT-1d Nanr Sahid dar

~ Terapkan ni
dalam karya s

o Jud Y

lai murni

v

Finas. ;

Bercakap kepada wartawan selepas
dialog tertutup itu, Dr Siti Zaharah
berkata, langkah itu bagi memastikan
karya tersebut mampu memberi kesan
positif kepada masyarakat.

Untuk perancangan jangka pendek,
Dr Siti Zaharah meminta para penggiat
seni supaya tampil mengemukakan pan-
dangan yang positif dalam usaha
membantu pihaknya membanteras ge-
jala sosial.

“Ini merupakan kali pertama kita
adakan perbincangan dengan penggiat
seni sebagai langkah untuk membincang
persoalan berkaitan senario sosial,” ujar
beliau.

_Menurutnya, ini juga sebagai me-
lengkapkan Dasar Sosial Negara yang

__-b_oleh dijadikan sebagai asas untuk
_-menangani permasalahan sosial.

“"Sebab itulah beliau mahu para peng-
giat menghasilkan filem atau drama
yang menfokuskan pada pelbagai dilema
masyarakat sebagai pendekatan untuk
memberi kesedaran.

Qalah seorang produser filem dan

enl

drama tempatan, Ida Rahayu Mohd
Noor yang menghadiri dialog itu ber-
kata, saranan Dr Siti Zaharah seme-
mangnya memberi kebaikan kepada
penerbit sepertinya.

Ini kerana selain daripada memberi
bantuan geran, kementerian juga akan
membantu daripada segi promosi.

“Apabila sesebuah filem atau drama
sudah menjadi bahan kempen mem-
banteras gejala sosial, secara tidak
langsung ia akan menarik perhatian ra-
mai,” ujar Pengarah Urusan Eurofine itu
lagi.

Memandangkan kesan untuk jangka
panjang itulah, para penggiat seni sang-
gup memberi kerjasama kepada ke-
menterian berkenaan dalam usaha
untuk melahirkan masyarakat murni.

Tambah Ida, beliau juga dimaklumkan
bahawa mana-mana pihak yang be-
kerjasama dengan kementerian ber-
kenaan menghasilkan karya bermutu
dan memberi kepentingan kepada
masyarakat akan mendapat kelong-
garan daripada Lembaga Penapisan Fi-
Tem Malavsia (LPF¥D.



Ia juga ahay 1“““ :

muan  seflyy s i
-Pengetaluml Yk un

Wl ’
dan kebiy| I““”"m@-‘hﬂmm

LRI

bengkel khy | H“ta:dinngz mmhﬂnl
itu nanti. b ©

Berinqinv.-l.u,qulllnl hkan -

; gin ) pada
di bawah g :\l:;x yang asz:i
gembifau Pensyaral dan graduan emi
itu sudah mewperlihatkan e
tuk menyertal {ostjyq] yang cukup berpres-

tij itu.

Pengarah ASK, Norliza Rofli, berkata pe-
nyertaan Beringin dalam festival ini adalah
satu pencapaian ASK dalam memperting-
katkan penghayatan dalam bidang muzik.

“Kita di ASK juga berasakan bahawa kita
juga perlu membabitkan dalam program
seumpama ini anjuran orang kita sendiri.

“Bukan hanya pembabitan di luar negara
saja kerana terbukti festival anjuran Per-

- kampungan Budaya Sarawak berprestij dan
| diakui kepentingannya oleh dunia.

“Malah, ini juga adalah satu landasan un-
tuk kita menunjukkan kepada dunia bahawa
kita juga ada pemuzik profesional serta bu-
nyi dan warna muzik Malaysia yang tersen-
diri,” katanya pada sidang akhbar di Kuala

5 AM . Lumpur baru-baru ini.
NORLIZA RE#LI TNPLATEIN Seperti kata Norliza, kombinasi di antara

sembilan pensyarah dan graduan ASk da-

® ® _ 2 n pen luan A
lam Beringin adalah sesuatu yang unik apa-
tah ia dianggotai pemuzik yang bukan ca-
lang-calang seperti Ruslan Imam sebagai
pemain bass, gitar dan sapelele, Aznul Haidi
' (keyboard), Hamdan Adnan (clarinet/per-

kusi/sapetar), Zahid Ahmad (dram/per-
kusi), Rosdan Abbas (gitar, gambustar/sa-

& P @
petar), Jeffrey Yong (gitar/sapelele/sape-
| tar), Shireen Jasin Mokhtar (perkusi/ma-
| rimba), Juanita Ismail (vokal/keyboard/cak
' lempong) dan Rohimi Sobeng (vokal/per-
kusi).

Komposisi muzik yang dihasilkan secara

- @
o berkumpulan jaitu The Round Table juga ber-
jaya melakar pertembungan elemen tradisio-
[ nal dan etnik versi baru yang turut digabung-
I' kan bersama dengan percussion Barat.
| |

Ketua Program Muzik ASK, Ramlan

i i | Imam yang juga penasihat Beringin, ber-
Kombinasi pensyarah kata komposisi fusion etnik yang dibawa-
dan graduan ASK dalam o i o, Sl el g
Beringin adalah unik dan }{&n;latmuzik seperti sa%e_, patiuzn, _pulzlu-

i . _ an dan percussion yang dicipta daripada

komposisi muzik yang : buluh. : e bl
i i “Yang cantiknya ialah elemen rythemic,
dlha5|lkanl seqa‘ra Th line, pa?em da.njryoowdaripada buluh, gong

- berkumpu an iaitu e dan rotan berjalan seiiring.

' . | ° “Apa yang boleh saya katakan, hasil kerja
- Round Table berjaya ‘Beringin bukan satu kerja yang dilakukan
melakar pertembungan ?:mmgaiﬁ lewa. Bukan juga ibarat potong dan
elemen tradisional ' “Inilah muzik dalam kategori wise dan ia
' : memerlukan fahaman yang tinggi untuk di-
dan etnik versi baru fahami. Bukan senang juga untuk kita ga-

bungkan kesemua pemuzik ini untuk meng-
hasilkan sesuatu,

“Ada kala line yang membabitkan sentu-
1an etnik yang lebih saja terpaksa diulang
serkali-kali hingga tiga jam,” katanya.

Pada sidang akhbar itu juga, Beringin
sempat memperlihatkan sedikit prebiu re-
vertoire mereka yang akan dipersembah-
:an dalam Festival Rainforest Muzik nanti
rang mengisahkan lima orang bijaksana
lari pedalaman hutan tropika berkumpul
ntuk mendengar cerita bagaimana manu-

Oleh Eliyna Ali

DEMI memartabatkan khazanah muzik tra-

disional dan etnik dalam bentuk irama yang

lebih global dan dikenali sebagai fusion et-
nik, kumpulan Beringin dari Akademi Ke-
bangsaan Malaysia (ASK) buat pertama ka-
“linya akan turut sama menyertai Festival
" Rainforest World Music yang diadakan diiiy
|-« Perkampungan Budaya Sarawak, mulai hari
hingga14 Julaiini. . . - -
g Rl aﬂdja mia?empﬁ ia memusnahkan hutan belantara dan
diser o 5 nﬂuzik-dan - 1ereka cuba mencari jalan bagaimana un-
mpersembah- | ik menghentikan kemusnahan berke-
t“mereka |’ : aam.

n hanacy
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Majlis Bicara Puisi

N

cungkil penulis pelapis

Oleh Ismas Saring

MAJLIS Bicara Seni dan Seminar Pe-
nulisan di Auditorium Muzium Sultan
Alam Shah, Shah Alam, baru-baru ini
bermakna khasnya kepada calon pe-
nulis yang pastinya bakal mengha-
dapi pelbagai dugaan, rintangan dan
cabaran sebelum berjaya mencipta
nama.

Seramai 500 peserta hadir pada
maijlis anjuran Jabatan Kebudayaan
dan Kesenian Selangor (JKKS) de-
ngan kerjasama Akademi Seni Ke-

" bangsaan (ASK) yang bertujuan me-
lahirkan barisan pelapis dalam bi-
dang penulisan puisi, cerpen novel,
drama, teater dan lakon layar.

Pensyarah ASK, A Rahim Abdullah,
berkata majlis berkenaan sebelum ini
diadakan di Kuantan dan Johor
Bahru turut mengadakan temumuka
dengan kumpulan pelajar yang me-
minati bidang seni dan budaya.

“Tugas utama ASK ialah melahir- ~

kan penggiat dan pemikir seni yang
berilmu dan menerusi pelaksanaan
berpaksi kepada ‘ilmu mesti diamal-
kan dan amalan mestilah berbu-
daya’,” katanya ketika memperkata-
kan Teori dan Prinsip Penulisan
Umum dan Cereka Moden.

Rahim banyak mempromosikan
ASK termasuk peluang mendapatkan
pendidikan penulisan seni bagi mem-

perlengkap pengetahuan kepada me-

reka yang ingin mencebur diri dalam
bidang penulisan tertentu.

Ismail Ahmad juga dari ASK mem--

rkatakan Penulisan Skrip Cereka
awagam (Lakon Layar) manakala
rakan setugasnya Mohd Ghazali Ab-
dullah menyinggung persoalan Teori
dan Prinsip Penulisan Sekrip Lakon
Layar .

Ramai peserta yang bertanya dan
di antara yang menarik adalah perta-
nyaan biasa yang penulis dengar da-
lam pelbagai bengkel, kursus dan
seminar penulisan iaitu: tidak tahu ke
mana menghantar karya dan kenapa
tidak disiarkan.

Pertanyaan itu memang meloya-

kan tetapi ada logiknya, kerana haki-
katnya memang berlaku kepada pe-
nulis terutama bagi baru berjinak
dengan penulisan dan ia tidak aneh
kerana daripada 100 peserta, tidak

/

sampai 20 berjaya dimahkotakan se-
bagai penulis.

Dalam hal yang sama, penulis terin-
gat kepada kata-kata Sasterawan Ne-
gara (SN) Datuk Abdullah Hussein
yang mendakwa: untuk menjadi pe-
nulis mereka perlu bukan saja kreatit,
ketabahan, kesabaran tetapi kese-
tiaan dan kesungguhan dalam bidang
itu.

Seseorang vang ingin berjaya da-
lam penulisan puisi, cerpen, drama
dan novel, katanya, bukan mudah
tetapi terpaksa mengharungi pelba-
gai rintangan dan dugaan termasuk
banyak karya dihasilkan dan dihan-
tar ke pelbagai penerbitan tetapi ti-
dak disiarkan.

"Namun jika seseorang itu benar-
benar gigih dia tidak wajar berputus
asa sebaliknya terus menulis dan
berusaha, akhirnya bakal mendapat

_tempat jua,” katanya.

Frtinya, seseorang yang mengimpi-
kan “robe' penulis bukan mudah ha-
nya dengan menulis satu dua puisi,
cerpen atau sekrip drama tidak di-
siarkan sudah “longlai' dan hilang
tongkat seterusnya rasa pesimis dan
putus asa. Golongan ini bukan sahaja
tidak mencapai kejayaan dan gagal
tetapi kecewa sampai “qullubum’
yang akhirnya memusuhi dunia pe-
nulisan!.

' Sjapa pun yang memberi ceramah
atau kertas kerja dalam bidang pe-
nulisan mereka pastinya menyaran-
kan supaya calon penulis banyak
membaca karya agung atau me-
nimba pengetahuan daripada me-
reka yang lebih berpengalaman.

Ismail dan Mohd Ghazali tidak ku-
rang memberi petunjuk kepada calon
yang ingin berjaya dan melengkap-
kan diri dengan semua pengeta-
huan+teori+pengalaman hanya me-

‘nerusi’ ASK dan mendedahkan ke-

pada calon penulis lakon layar de-
ngan pelbagai disiplin atau rukun
penulisan. 3

Di antara rukun penulisan lakon

layar, katanya, ialah format, elemen
dalam scene, scene heading, aksi,
watak dengan” menyertakan bebe-
rapa contoh yang pastin){ﬁ sedikit
sebanyak dapat membantucalon pe-
nulis ke denai penulisan lakon layar.

Segalanya tidak akan menjadi ke-
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nyataan sekiranya seseorang calon
penulis tandus idea, tidak kreatif
serta tidak mempunyai semangat
tinggi untuk menjadi penulis lakon
layar jika terus-terusan berfikiran pe-
simis sekiranya skrip tidak tersiar.

Penulis percaya, sekiranya calon
penulis mengikuti segala yang disa-
rankan dalam kertas kerja Ismail di-
sertai dengan baja kesungguhan me-
reka yang mengikuti bicara seni jika-
pun tidak semua, pasti ada yang
berbakat selaku penulis lakon layar
masa depan.

Dalam kertas kerjanya Teori dan
Prinsip Penulisan Skrip Lakon Layar
Mohd Ghazali memberikan penger-
tian secara mendalam seperti se-
suatu karya perlu berpaksikan ke-
pada idea sama ada melalui pengala-
man, pembacaan atau daripada pen-
ceritaan orang lain.

-Menurut Mohd Ghazali karya juga
perlu ada tema iaitu permasalahan
yang ada dalam pemikiran seseorang
penulis di samping ada watak dalam
cerita, lokasi, situasi dan kondisi,
pendekatan, dialog, konflik dan dra-
matik.

Penulis tidak bermaksud untuk
merakam ketiga-tiga kertas kerja se-
penuhnya kerana setiap kertas kerja
mempunyai 14 hingga 21 halaman
yang pastinya kurang praktik untuk
dimuatkan semuanya dalam tulisan
ini, namun usaha J untuk mem-
perkembang ilmu khususnya dalam
penulisan perlu diberikan kredit,

Kegiatan JKKS dalam meningkat-
kan aktiviti seni dan budaya di Sela-
ngor akhir-akhir ini perlu diberikan

sekalung bunga jikapun tidak mem- |
beri kepuasan total, namun seku- |
rang-kurangnya usaha mereka di-
beri penghargaan wajar.

Diharapkan majlis itu bukan yang
pertama dan terkahir baginya me-
ngasuh penghuni Selangor tetapi
akan diteruskan menerusi bicara
lain yang boleh memberi lebih man-
faat kepada rakyat dan negeri ber-
paksikan kepada ilmu.

Selangor bakal menjadi negeri
maju 2005 dan semestinya pemba-
ngunan di antara ekonomi, pendidi-
kan, ICT, seni dan budaya perlu seim-
bang bagi menepatkan slogan “indus-

tri dijunjung budaya di kendly
|

§
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Performers both from the local dance scene and abroad will not only give
international dance festival Tari 2002 a new look but will also bring
different dance styles to the fore. GERALD CHUAH writes.

0 you know there is an award-winning
dancer from China who has married a
Malaysian and now resides in the
country? If’s Zhou Gui Xin and he will be
teaching a classical dance workshop for Tari
2002, a five-day international dance festival.
Another performer, Ann Tan, a brilliant jazz
dancer, will be the opening act for Tari 2002
tomorrow. Tan, relatively unknown in the
performing arts cirele, creates funky and sexy
shows for her commercial outfit Red Hot.
These are only some of the names of those

““taking part in Tari 2002.

Thereisalsodancer SashaBashir,a new face
on the local dance scene. A graduate from
Australia who has just returned to Malaysia,
she will perform to live music arranged by her
brother.

In terms of dance troupes, there are the

Hainanand Kwangtungdance groups,and the
well-known Gema Nusantara, a group of
student dancers from Universiti Malaya.
_These, besides the foreign dance troupes
from India, China, Vietnam and Singapore are
among the new and exciting faces bringing a
new look to Tari 2002 this year.

Tari 2002 is the fifth biennial dance series
organised by the Akademi Seni Kebangsaan
and the Ministry of Culture, Arts and Tourism
which will be held till Sunday.

Joseph Gonzales;organiser and head of the
dance programme at ASK, is happy with the
overwhelming response. He said this year's
show is different as it covers a broad spectrum
fromthevery classical, tovery commercial and
contemporary; from Universiti

students to very established dancers.
“In KL, a total of 21 dance companies and

Malaya‘

four foreign dance troupes from India, China,
Vietnam, and Singapore will be performing
from tomorrow. It is a wide spectrum and
reflects Malaysians and their dance styles

from  young to very established
choreographers.
He added that each night different

performers will be taking to the stage.

“You will see a variety of performers, but
more importantly you will see a lot of new
faces,” he said. “This ig not usual and I
marnaged to locate these people fram all over.”

The festival actually began in Penang last
night. Tonight it will be at auditorium Taman
Budaya Negeri Perak, at Jalan-Caldwell, off
Jalan Raja Dihilir, Ipoh at 8.30pm and on
Thursday, at 8.30pm at auditorium Taman
Budaya Negeri Pahang, Jalan Telok Sisek,
Kuantan, Tickets are free for these venues.

The show continues in Kuala Lumpur from
tomorrow to Saturday at 8,30pm at Dewan
Tengku Abdul Rahman, Malaysia Tourist
Complex, (formerly MATIC) Jalan Ampang.

Among the countries and dancers
represented are Mamata Shankar Ballet
Troupe (India), China Eldous Dance and Song
Troupe (Inner Mongolia Province, China), The
Ballet and Symphony Orchestra of Ho Chi
Minh City (Vietnam) and LaSalle College of

* the Arts (Singapore).

Malaysiaisrepresented by EllieZhouDance
Academy, Kuala Lumpur Dance Theatre,
Angkatan Seni Baru NS, Nyo-ba and Dancers,
Crossroads Dance Ensemble, Penang Dance
Station, Gan Chih Pei, Judimar Monfils, Red
Hot Dancers, Sheela Raghavan, ASK Dance
Company, Dancesteps Studio, Petronas
Performing Arts Group, Sasha Bashir, Kuala

COLOURFUL:
The China
Eldous Dance
and Song
Troupe from
Inner
Mongolia
Province

EXPRESSIVE: Two dancers from the LaSalle College
of the Arts

Vi

GONZALES: Happy with response to Tari 2002

Lumpur City Hall Dancers, Jasni Abdul
Hamid, Mun Lee, Dancezap Productions,
Selangor and KL Kwang Tung Association
Youth Section’s Dance Troupe.

Gonzales said: “In the past the shows were
only held in Kuala Lumpur but this year we
are taking the shows to other towng as they
usually don’t get this kind of exposure.”

However, only three international dance
companies and one local troupe will be touring
the other destinations..The rest will be
performing in Kuala Lumpur. "

There will also be more than 10 special
workshopsessionsatASK Dance Studios from
10am to noon until Saturday, conducted by
hoth local and international teachers tocreate
awareness and promote their work,

Among the dance teachers who will make
presentations are Mamata Shankar, ChooTee
Kuang, Judimar Monfils, Cheong Lin Poo,
Zhou Gui Xin, Sheela Raghavan, Ann Tan and

. Lee Swee Keong. The talks will focus on a wide

variety of styles, from classical Indian and
Chinese dances to hip hop!

For more information call Norhafilah at 03-
2164-9180 ext. 238/242.

M The writer can be contacted at
geraldchuah@nstp.com.my
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The dw ne o number of dalang (masier
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\l:{l:l\ sia save atall: in the 19708,
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“I 1hink there

is. ton  much
rheloric shr-
rounding  this
tssue,” Savs

Meohammed
G hownse
Masarudding cul-
teral activist and
lecturer in the
Performing Arls -
Faculty of
Uniiversith Sains
Malaysia.

“The key problem iy oo few dalang and musicians
specialising in webung Au musical instroments like
the serunai (Malay Hule). 'I’mﬂnug il al the institutions
is fine, but the stidents’ involvenent might nol last
beyond the academic years We need a new generation
who is willing to make wapezne kudit thelr lifetime crall
and passion. .

“But the trouble is,
parents do not want
their kids to make
their mark in this per-
forming art”

For its perpetua-
tinn, he says, we have
to generale demand
for i1s performances.
which should alse be
held in places thal are
accessible to a wide
sector of the public.

When Ghouse vis-
ited Indonesia, he
conld not help but feel
a touch of envy as he B
walched wayang kulit
telecast over the tele-
vision as part of the regubar weekly programmes.

Indeed, Singgih Wibiswno, Indonesia’s cullural
aclivist and leclurer in the Lilerature Faculty of
Universilas Indonesia, says many weayung fulit perfor-
manees in the Indonesia atwcl a sold-out crowd,

“In the 1960s, there was a great denl of talk and
worry that our wayaing Szt might not stand the test of
time,” he recalls. -

“We have almost 100 fyeens of wayang kulitand itis
a heritage that is very dear ® onr hearts.

“Sa all the culralists amd concernied parties pul
their heads logelher and resolved lo revive
wayang kulit and keep it vitwant”

One of the first sleps Xen was the inno-
vation of the stories. Even while keeping
lo the original classics or mythology Tor
the main plals, the dezlsng began
adding ceritee mnting or =ub-plots that
touched on eonlemporsrs evenls
and lopics,

The dalang were encoesaged 1o
improve and polish their <4ilts, and

. a5 the popularity of tss perfor-
manees grow, they begaen % compete
against each olher.

“Tenlay, young mett v eager o
make a carcer as dalarg Secause it as
become a rather lucrasve job, as good
daiang ave much in demaod. The weayang fuehit
trompes organise themseys as a bosiness enti-

R says e
where young men amvmg 3
for !hewﬂ-r-‘ad pb. 3
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1y,” says Singgih.

“They are also conslanlly experimenting, lor exam-
ple, they might have-three dalang instead ol oue per-
forming in one night!'

“The dalang have their owh professional associalion
with branches all over Indonesia, The Sekretariat
Pewayangan Indonesia - an NGO made up of members
invalved in weayang fidit and eullural activists - is ded-
icated (o the development of warang kulit They even
have their own building,” says Singgih -

Ghouse is worried that in Malaysia, lime may soon
run aiil for us 1o salvage what we have left of the wayang
kulil heritage. “To malke it part of the cothmunity’s life
and entertainment again, everyone who cares needs to
]113_'{ a part,” urges Ghouse, @

horoscope

{November 22 - Dacember 20) No ore is mare |
open-mindad than you are. Bul you iike lo maka
deci: <,>0r"1 in YouT own Birne, uurmr‘quentw You Il ne
onby resist his week's extracrdinary developments,
you could fight th  changes that could lead to rewarding
and exciting activiti

(December 21 - January 19) Just when you'rs
A wrestling with nearty crippling seff-daubts, you're
it also being hugely acclaimed, Bizarre as this may
ba, the anxeties that you're experiencing arm
nothing mere than the feelings that accompany ine beginning
of a new chaptaer of your lite

(January 20 - February 17) Fecent developments
wold have giver you good reasan to think that
certain much-valued relalicnships were no !ungf-‘r
part af your lite, With the current polent aspecis to
Plulm those are likely not only to come baclk but with renewed
strangth and vigour.

(February 18 - March 19) Life would ba so much
easier if you couldl be sure what the naxl day would
bring. But with the cumrent planstary set-up, change
is the only thing that vou can rely on_ Until next
Friday's sclar eclipse, keeping things flexible avoids
disappointmant.

(March 20 - April 19} You have mora courage than
a dozen other people put together. Yet this week's
issues hava substantialy underminad that

confidence. Daunting as situations seem, aspects,

. to Pluto bring rewards 1o those wha are wiling to take a

chance on lacing anything ar anything thal you fear

(April 20 - May 19) With most paople you have no
problermn being as firm as situations require. Yet
there are certain individuals who you find it difficult
to say no o, New, you're going 1o have to draw the
ling or sirmply accept that they're going to be very expensive 1o

_ keep around,
3 (May 20 - June 20) You'va been hoping that you
5 could ignara certain things you said that weren't
MY exactly factual. Mow, with your ruler Mercury

meeting the uncompromisingly honest Pluto, you've
no choica but 1o eonfess or face the embarrassmant nI having
your misstatements exposaed as UI'IUUIE!S

{June 21 - July 21) The past several weeks have
been damanding on many fronts You've found it
difficult to look atter yoursalf prope'iy P yos
must balance the scales. This can't be achieved in

' a day. Bagin this wesk, and you'll soon restore your ssif-

esteemn.

(July 22 - August 22| Being generous and gracious,
you don't usually get caucht in unsesmly batiles for
the last ward, Unless you'ra careful, whal begins as
mere differences could swiftly deteriorate into power

' struggles. Curing this tanss Wek they could causa rifts that

il prowve difficult to mend.

{August 23 - September 21) For evarything thal
goes, samething new comes. That's the lesson that
Fiuto teaches. Remember this as your ruler Mercury
and the Sun meet the planel of rebirth and rengwal
Do that and you'll have a clearer perspective on events,

“discussions with others and your own feelings.

(September 22 - October 22) Balsncing time with

those you care about mast, work and other

oblgations is never easy. Now sudden changes in

circumstances or the unreasonable demands of

certain individuals have made it all more difficult. The solution?
no.

{October 23 - Movember 21) This wealk's pvatal

4 aspects lo your ruler Pluto usher ina new cycle for
4 you. Since Pluto is the planel of truth, thesa
aspects infuence everyone, Not coly will you not be
alene in having to face issues, chscussions with others could
orove lluminating inspirational or even revealing.
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\KADEMI SENI KEBANGSAAM

abaikan oleh Seniman Negara Datuk
Syed Alwi Syed Hassan setiap kali
berkarya ialah realiti sosial dan bang-
sa Melayu. Setiap kali menulis nas-
khah teater atau mementaskan tea-
ter, dua perkara ini telah memadl
identiti tokoh teater ini.
Syed Alwi yang menerima An

ber lalu berkata, dua

dengan budaya

pernah terpengaruh
luar untuk dibawa dalam teater tem-

patan

Justeru itu beliau lebih suka mem-
ben fokus kepada dunia Melayu yang
dekat dengan . Tambahan pula
karya beliau banyakbea'dasarkan per-
gaulannya bersama masyarakat se-
tempat.

Perkara ini dlperkatakan oleh Syed
Alwi dalam acara Bicara Tokoh an-
juran Akademi Seni Kebangsaan
(ASK) dan Jabatan Muzium dan
f:llhkult:l di Mumum Negara Isnin

u

Acara yang dirasmikan oleh Saste-
rawan Negara, Datuk A. Samad Said
itu menampilkan panel yang terdiri
daripada tokoh teater Datuk Rahim

‘Razali, Ketua Pengarah Istana Bu-

daya Dr. Hatta Azad Khan, aktivis
teater Rohani Yousoff dan Supiat
Mukri sebagm pengerusi,

nai penganugerahan sebagai

' SemmanNegara Syed Alwi yang ber-

usia 72 tahun ini berkata, bukan anu-
gerah yang diburu sejak membabit-
kan diri dalam bidang seni.
‘Sebaliknya, beliau yang menghasil-
kan teater Tok Perak ini berbangga
kalau segala usahanya itu mendapat
panghormatan danpada pelbagai pi-

Pada majlis itu juga Syed Alwi yang
merupakan guru, mentor dan sahabat
kepada ahli panel itu berkata, peng-
iktirafan daripada pelbagai pihak me-
ngenai kegiatan seninya lebih ber-
makna daripada anugerah.

“Pada saya anugerah tidak perlu
tapi penghormatan perlu untuk mem-
bawa orang mendekati karya seni-
nya,” jelas Syed Alwi yang merupakan
aktivis teater Melayu pertama yang
mendapat pendidikan formal dalam

Syarikat tetapi Syed Alwi tldak

Toodtor -

khamiS 31 olf 2003

SYED ALWI SYED HASSAN

bidang teater di Amerika Syarikat.
Sebagai seorang yang begitu me-
nyintai seni, Syed Alwi mengakui

beliau tidak pernah memikirkan soal

wang apabila berkarya. Sebaliknya
apa yang dilakukan bersama rakan-
rakan lain adalah kerana cinta me-

_ reka pada bidang tersebut.

Ini kerana sejak berteater hampir
40 tahun lalu, beliau tidak pernah

menjangka untuk menerima anuge-
rah setinggi ini.

Minat

Sebaliknya apa dilakukannya ge-
lama ini lahir daripada minat yang
begitu mendalam terhadap bidang
seni.
 Kenyataan ini diakui oleh Rahim
Razali yang pernah berlakon dalam
teater Alang Retak Seribu arahan
Syed Alwi pada tahun 1977.

“Syed Alwi bukan sahaja seorang

‘sahabat tap1 Juga guru. Saya rasa
bertuah k

menimba
kepakarannya dalam seni teater dan

- menjadikan saya dewasa dalam tea-

ter,” kata Rahim. :

Sementara Dr. Hatta Azad Khan
pula berkata, beliau mengagumi Syed
Alwi kerana tokoh tersebut sering
menampilkan karya yang telus dan
mudah difahami eleh orang lain.

Rohani Yousoff, seorang pelakon
dan pengarah teater juga melahirkan
rasa terhutang budi dengan Syed
Alwi kerana banyak memberi bim-
bingan kepada beliau dalam teater.

Kata Rohani, sepanjang berurusan
dengan Syed Alwi, beliau jarang di-
marah walaupun Syed Alwi ditakuti
oleh orang lain kerana keseriusan wa-

jahnya,

Pelaknn Ahmad Marbawi yang tu-
rut hadir ke majlis itu mengambil ke-
sempatan untuk mengucapkan terima
kasih kepada Syed Alwi yang mem-
popularkan namanya sebagai Tok Pe-
rak selepas berlakon drama Tbk Perak
di RTM.

Ahmad Marbawi mengakui Syed
Alwi seorang
waktu bekerja dan ketegasannya itu
membuatkan pelakon dapat menjiwai
setiap watak dengan baik.

yang sangat tegas se-

Blcara okoh smgkap Syed A1w1‘

DUA perkara yang tidﬂk pernah dii
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The ‘granddaddy’ of wayang kulitin lerms of
size and splendour is wayang goick Here, the
puppets are three-dimensional and bigger. In
addition, no screen or shadow is used, and the
aniience see the puppets directly,

Although countries like Malaysia and
Indonesia have scholars and institulions of
learning thal continue to document anid keep
this performing art alive, the situation on the
ground is vastly different in each country.

While Indonesia has succeeded in making
wayeng fulil a form of popular entertainment
that culs across dillerent generalions of society,
in Malaysta, proponents of wayarg kil face the
challenge of relaining and developing the teadi-
tion.

The dwindling number of dalang (master
puppeteers) in Malaysin says it all: in the 1970s,
there were about 200 daknig - loday, we are lefl
with only 12 0r 13,

“T think there
is  too  much
rhetorie Anr-
rounding  this
fszue,” says
Mohammed
G hounse
Nasaruddin, cul-
tural activist and
lecturer in the
Performing Arts «
Faculty of &
Universiti Sains
Malaysia.

“The key problem is too Tew dalamg and musicians
specialising In ayong kulit musical instroments like
the serunai (Malay Nute). Teaching it at the instihitions
is fine, bul the students’ invelvement might nat last
heyond the academic years. We need a new generation
whao is willing lo make wayang kit their lifetime crafl
anid passion, !

“Bul the trouble is,
parents do’ not want
their kids o make
their mark in this per-
forming art?

For its perpelna-
tion, he says, we have
lo generate demand
for ils performances,
which should also be
held in places that are
accessible o a wide
sector of the public.

When Ghouse vis-
ited  Indonesin,  he
conld not help bul feel
a wuch of envy as he
watched wayang kulit
telecast over the tele-
vision as parl of the regular weekly programmes.

Indeed, Singgih Wibisono, Indonesia's caltural
activist and lecturer in the Literalure Facully of
Universilas Indonesia, says many ecayang fulit perfor-
manees in the Indonesia altract a sold-oul crovwd.

“In the 1860s; there was a zreat deal of talk and
worry that our weayang kulit might not stand the test of
time,” he recalls.

“We have almost 100 forms of wevang kulit and it is
a herilage thal is very dear lo our hearts,

“Sa all the culluralists and concerned parlies put
their heads togellier and resolved o revive
wayang kulit and keep it vibrant!

One of the [irst steps taken was the inno-
vation of the stories. ven while keeping
lo the oviginal classics or mythelogy for
the main plots, the delong began
adding cerifer ranting or sub-plots that
tonched on contemporary events
and topies,

The dalang were encouraged o
improve and polish their skills, and
as the popularity of the perfor-
maneces grow, they began to compete
against each olhern

“Tnday, young men are eager lo
make a carecr as dalang beeanse it has
become o rather luerative joh, as good
dalang are much in demand. The wayang fulit
roupes organise themselves as a business enti-

Wil
‘of dafang (plctured) in
Malaysia = there o
presently anly abou'r_1 ; 2
rious noed for

poirts ta'e

astly different in Indonesia,
y& Nasaruddin (pictured)
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ty,” says Singgih.

“They are also constantly experimenting, for exam-
ple, they might have thiee dalung instead of one per-
forming in one night”

“The dalang have their owh professional association
with branches all over, Indonesia. The Sekrelariat
Pewayangan Indonesia - an NGO made up of members
involved in wnyarg kudit and colhural activists - is ded- .
icated o the developmenl of wayang kulit. They even
have their own building,” says Singgih |

Ghonse is worried thal in Malaysia, lime may soon

run oul for us to salvage what we have lellol the wavang

kulit heritage. “To make it part of the cothmunity’s life
and entertainment again, everyone who cares needs to
play a part," urges Ghouse, B

{November 22 - December 20) Mo one is more
open-minded than you are, But you like to make
decisions in your own time. Conseguently, you'll not
anly resist this week's extraordinary dev BlaprnE.r'ts.
yuu could fight the very changes that could lead to rewarding
and adeiting activities.

(December 21 - January 19) Just when you'ra
wrestling with nearly crippling sell-doubis, you're
also being hugely acclaimed. Bizare as this may
ba, the anxieties that you'rs experencing are
nothing mare than the feelings that accompany the beginning
af a new chapter of your lite.

(January 20 - February 17) Recent developments
would have giver you good reason to think that
certain much-valued relationships were no longer
part of your ife. With the current potent aspects to
Plulo, those are likely nol only, to come back bul with renewed
strength and vigour.

(February 18 - March 19) Lile would be so much
easier il you could be sure whal the next day wolld
bring. But with the current planetary set-up, change
is the enly thing that you can rely on. Until next
Fridey's solar eclipse, keeping things flexitle avoids
disappointment.

(March 20 - April 19) You have more courage 1han
a dozen other people put together. Yel this weak's
issues have substantially undermined that
confidence. Daurting as situations seam, aspects
to Pluto bring rewards lo thase who are willing to lake a
charce on facing anything ar anything that you fear,

(April 20 - May 18) With maost people you have no
problem being s firm as situations recquire, Yet
thers are cartaln individuals who you find it difficult
: to say no to. Now, you're going to have 1o draw the
line or simaly accept that they're going to be very expensive to
keep around

[May 20 - June 20) You've been hoping that you
could ignore certain things you said that weren't
exactly factual. Now, with your ruler Mercury
meeting the uncompromisingly honest Pluto, you've
no choice but to confess or face the embarrassment of having
your misstaternents exposed as untrulhs.

(June 21 - July 21) The past several wesks have
been demanding on marny fronts.You've found it
difficult to look after yoursell property, Now you
must balance the scales, This can’t be achieved in
a day. Begin this week, and you'll scon restore your self-
esteem.

{July 22 - August 22) Being generous end gracious,
you don't usually get caught in unseemily battles for

tha last word, Linkess you're carsful, what begins as
mera differences could swiltly deteriorate inta power

' struggles. During this tense week they could cause rits that

will prove difficult to mend.

(August 23 - September 21) For everything that
goes, something new comes, That's the lesson that
Fluto teaches. Rermember this as your rufer Mercury
and the Sun mest the planet of rebirth and renswal.

" Do that and vou'll have a clearer perspective on events,

discussions with others and your own feelings.

(September 22 - October 22) Balancing time with
those you care about most, work and other
ohligations is never easy, Now sudden changes in
cireumnstances or the unreasonable demands of
cartain mdl\nduals have made it all more difficult. The solution?
Say no.

(October 23 - November 21) This week's pivotal
aspects 1o your rufer Pluto usher in a new cycle for
=) you. Since Pluto is the planat of truth, these

aspects influence everyone, Mat only will you nol be
alore in having to face issues, discussions with othars couid
prova iluminating inspirational or even revealing.
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SELANG lima hari selepas
Datuk Syed Alwi dianuge-
rah Tokoh Seni Negara
2002, beliauhadirdalam Bi-
cara Tokch Anugerah Seni
Negara, Program yang di-
adakan di Jabatan Muzium
dan Antikuiti itu tanda
penghormatan dan rutin
buat mercka yang meneri-
ma anugerah disampaikan
Yangdi-Pertuan Agongitu.
Usaha dianjurkan prog-
ram begitu memang baik
untukkitaberkongsiminda,
Pengalaman seseorang to-
koh itu, setakat ini baru li-
ma tokoh dipilih, amat ber-
harga untuk kita bekalkan
sebagai panduan.
Tambahan pula untuk Bi-
cara Tokoh-Syed Alwi,
program dlpengerusnkan
Supiat Mukri itu diserikan
panel bukan calang orang
dalam seni seperti Datuk
Rahim Razali, Rohani Yu-
sufdan Hatta Azad Khan.
Namun, apalah makna
dalam program berharga
itu jika tukang dengar cuma
bebudak sekolah. Kalau be-
budak tu jenis dah baligh,
bolehlah masuk akal sikit,
tetapi rata-rata masih ber-

‘sekolahrendah.

Jejangan ada yang belum
Kkhatan? Apa sepatutnya tak
terjadi, dah terjadi di seba-
lik Bicara Tokoh Syed Alwi
yang diadakan Isnin lalu,

berikutan yang penuhkan
bangku cuma bebudak se-

kolah rendah,
Apakah bebudak rtu, di-~
garkan 60 murid, kenal
SyedAlw:t dibandmgkanSe—-
nario, entahlah? Cuma
yang pasti, ramai bebudak
itu melopong, malah ada
yang menguap ketika tokoh
dan panel mula berdiskusi.
Tak dapat tidak, kita da-

pat agak rata-rata bebudak

itu masuk ke auditorium

atas desakan guru mereka.
Barangkali ada juga guru
mereka pencinta sgem lalu
tak mahu lepaskan peluang
mendengar sesi bicara to-
koh itu, biarpun hajat asal
mereka cuma nak melawat
Muzium Negara saja.
Penganjur buatlah post
mortem sikit, baganmana
nak merangsang minat
orang ramai hadir dalam
program hegitu. Pilihlah

“hari dan waktu sesuai, bu-

kan hentam keromo, kera-
na kasihan pada tokoh yang
mendapat anugerah ter-
tinggi seninegara, tetapi ki-
sahnya cuma didengar be-
budak belum baligh.
aling sesuai, program
beginianjurkanlahberserta
majhs tertentu atau kera-
maian, yang mana boleh
rangsangkan minat orang
ramai untuk turut hadir.
Lebih sesuai untuk Bicara
Tokoh selepas ini, cubalah
diadakan di kawasan tum-
puan orang ramai seperti
Pasar Budaya, biar terbuka
sikit.
Syed Alwi ketika ditanya
hal ini, terkejut dengan ke-
hadiran penonton bebudak
sekolah rendah. Baginya,
bukan niat nak perkecilkan
golongan itu, cuma apabila
mahu hercakap dengan bu-
dak sekolah seperti itu, ke-
nalah cara lain. Payah nak
disisipkan istilah kerana

khuatir mereka ternganga.

Apa pun, Syed Alwi fa-

“ham begitulah nasib insan

seni teater sepertinya yang
lazimnya dipandang sebe-
lah mata, Lainlah jika prog-
ram disertakan artis terke-
nal, kena opula dari
Bollvwood, keempat-em-
pat takberkelip.

ADAM: Selamat berpuasa
Ramadan

Prfmﬁ?
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AZIZI Mohd. Said dianggap anta-
ra generasi muda yang mewarisi
wajah ‘klasik’. Wajah sebegini
sebenarnya menjadi buruan pen-
garah yang mahu menerbitkan
drama bercorak period. Bagi dra-
ma pentas atau tv yang berlatar
zaman 40-an, 50-an atau 60-an,
beliau adalah pilihan terawal un-
tuk menangani watak penting.

Justeru, beliau pernah muncul
dalam drama bersiri Huyjan Di
Hati Kamariah arahan Fauziah
Ahmad Daud, berganding den-
gan Melisa Saila. Bersama Me-
lisa juga, beliau muncul dalam
teater Mencari Juita. Kedua-
duanya berlatar zaman 50-an.

Azizi anak kelahiran Negeri
Sembilan yang dikenali sebagai
Ujang sekali lagi akan muncul
dalam drama pentas berlatar
zaman 50-an bersama Melisa
iaitu Anugerah dari 15 hingga 21
Mac ini di Dewan Bandaraya
Kuala Lumpur (DBKL),

“SBaya bangga dapat bekerja
dengan pelakon terkenal seperti
Jalaluddin Hassan, Vanida Imr-
an, Melisa, Jasmin Hamid dan
ramai 1ag1 Peluang bekerja de-
ngan mereka memberi ruang ke-
pada saya untuk menambahkan
pengalaman dan memahami du-
nia seni secara lebih serius,” kata-
nya yang memegang watak Cikgu
Aziz dalam teater Anugerah.

Aset

Menurut Ujang, selain bakat
dan pengalaman, ilmu penge-
tahuan yang diperoleh secara for-
mal adalah aset penting untuk
maju dalam bidang seni. Justeru,
beliau lebih terarah untuk mena-
matkan pengajian di peringkat
ijazah di Universiti Malaya da-
lam bidang drama sebelum mem-
buat keputusan serius menjadi-
kan seni sebagai profesion.

Dalam lakonan pentas, gradu-
an Diploma Teater dari Akademi
Seni Kebangsaan (ASK) telah
melibatkan diri seawal 1995
melalui pementasan anjuran
ASK. Di samping itu beliau juga

Ujang pelakon
berwa]ah klasik

UTUSAN MALAYSIA, 4

l.IANb bamak diganﬂlngl\an ﬂt‘ngan Melisa di dalam drama tv dan pentas.

melibatkan diri dalam produksi
luar. Antara teater lakonannya
ialah Paduka Oedipus (arahan
Zahim  Al-Bakri), Scorpion
Orchid (Krishen Jit dan Joe Has-
ham), Raja Laksamana Benian
(Rahman B), Anggun Nan Tung-
ga (Dahmir Amin) dan Mencari
Juita (Sirodamosa).

Ujang juga muncul dalam
teater Angin Madinah (arahan
Rosdeen Subuh), Puteri Li Po
(Prof. Rahmah Bujang), Malam
Haram, Lantai T Pinkie dan
Anugerah (Rosminah Tahir) dan
Cinta Sumirang (Syed Halim
Syed Nong).

Kemampuannya menguasai
pentas secara solo dibuktikan
apabila muncul dalam teater
monolog berdasarkan novel

Allahyarham Hamka, Di Bawah

 Lindungan Kaabah arahan Mar-

lia Musa pada 1998.
Di samping itu Ujang juga per—

nah bekerja dengan beberapa
artis terkenal seperti Azean Irda-
waty, Raja Azura, Fauziah
Ahmad Daud dan Linda Scoof
ketika menjadi Pengurus Pentas
bagi teater Akulah Perempuan
Itu kira-kira tiga tahun lalu.

Di tv selain muncul dalam
Hujan Di Hati Kamariah, Ujang
terlibat dalam drama dan pro-
gram’ seperti Kuala Selangor,
Cerdik Siber’ dan Gagasan.

Bakat tersebut diteruskan den-
gan usaha menjadi pengarah
dengan mengarah video klip
Universiti Malaya dan dokumen-
tri Muzium Seni Asia selain men-
jadi pengacara rancangan Rau-
dah di Astro.

“Saya percaya dunia seni di
Malaysia akan dibanjiri oleh
insan yang berilmu. Dengan cara
ini, seni akan menjadi bidang
yang profesional serta dihormati
oleh masyarakat,” tegas Ujang.
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PELANCARAN VCD FesﬂvalWayaﬂ Nu-
santara anjuran Akademi Seni Kebang-
saan akan diadakan di Saloma Bistro, Ja-
lan g{;mpaqg,,l{uala Lumpur pada jam 10
pagiini :

PERINGKAT Sﬂpanm Akhir Juara Lagu
2002 kategori Pop Rock akan disiarkan
secara langsung Sri Pentas 2, Plaza
Alam Sentral, Shah Alam, bermula jam 4
petang ini. Antara artis bertanding ialah
Nurul & Ajai, Siti Nurhaliza, Exists dan
Spider. .

SMNGMedia Pra-Ramadan & Hari Ra-
ts akan diadakan di Bilik VIP

1, Restoran Seri Melayu, Jalan Conlay,

Kuala Lumpur pada jam 8 malam ini.

SIDANG ng;}_aWesthfe Showcase n Se-
ccer Extravaganza aka akaa;; di

Genting Internatic Convell

ter, Hotel First World, Genting Highlands
padaj jam 12tengahharl ini. TausF
PELANG: album terbaru Mas Ida-
yu, Mas Idayu bakal diadakan di

Musictheque, Hotel Istana, Kuala Lum-
purpadajam3 petang;m

W@@o’\ ;
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Sabtu -
2 [(0f2002 .

_ 1 mugzik tradisional/orkes-
‘alensemb l) dﬂﬂemkk]ﬂ%ikaujm)sm

8.30 malam di Pusat Pelanc congan Malay-

sia (MTC), IalanAmpggg,malaLumpm

konan Erra F

Sains Malaysia (USM), Pulau Pi-
nangakag dladakan pada 30 Oktober, jam
4.45 petang dan 8.45 malam di Dewan
Tuanku: Sye" Putra, USM.

LEMBAGA Muzium Muzium Selangor mengaﬂa-'
m Pamem Tan Sri SM Salim berm:

HLSMS' ANg mencari b G
wdeo,perum] el
tmgl an01 7-3423?40, 013—7095483

012-7540074 dan 013-6905121.

TAYANGAN Siaj ala- |
wﬁmsﬂm p
IﬂxauJahTandanEll]ﬂSmm an;u:anUni~-.

lambldangperwan unmkxldan V, klip |
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AKADEMI Seni ; . Live
Kebangsaan gm& Entertainment,
| (ASK) | s ;. | Kompleks
mementaskan ¥ | Wilayah, Kuala
teater Raja Lear, 7| Lumpur, esok,
adaptasi Y : pada jam 12
Shakespeare | _gr o w | malam.
terjemahan Trisno. 5‘“ g
Sumardjo arahan = @ SEMINAR
Marzuki Ali di Pengkisahan Tan
Asditarium Tunku Abdul Sri SM Salim anjuran
= -nman MTC, Jalan Lembaga Muzium
Ampang, Kuala Lumpur Selangor akan diadakan
bermula malam ini di Rebana Hall, Hotel
hingga 20 Oktober, | jam Grand Blue Wave, Shah
8.30 malam. Alom pada 20 Oktober,

“jam 9 pagi. Seminar ini

@ PENYANYI baru, Misha ©  bersempena Pameran SM
Omar akan membuat Salim yang bermula pada
persembahan 19 Okiober hingga 11
pembukaan dan November di Muzium
pelancaran cawangan Sultan Alam Shah, Shah
Bonita di Plaza Sungei Alam.
Wang pada jom 11.30
pagi esok. ® KUMPULAN Metalasia

@ PENYANYI Ashraoff
akan mengadakan
persembahan di Jasmine

akan mengadakan
persembahan ‘live’ dan
sesi bertemu peminat di
Star Walk City Plaza, Alor

jam 2 petang. Pada jam 5

Setar pada 19 Gldober

petan a mereka
akan gerudu di fmgkcl ,
5, Central Square, Sungei
Pefani, Kedah.

@ ARTIS Zanzibar Records

erti Nassier Wahab,
Salwa Abdul Rahman,
Rohana Jalil, Puzi FGI dan
sam Iskandar
mengadakan =~
persembahan di Felda
Lok Heng Barat, Kota
Tinggi, Johor pada 19
Oktober, jam 3.30
petang.

® RABBANI akan’
mengadakan
persembahan anjuran
Persatuan Ibu Bapa dan
Guru sempena projek
Motivasi pelajar di
Sekolah Kebangsaan
Bandar baru Sentul 2,
Kuala Lumpur pada 19
Oktober, jam 10 pagi.

11410/ 2007 .



Maxis gi;e_!s ﬂygen(siickets

KUALA LUMPUR: Malaysians are a
caring lot and this holds true for
Malaysian corporate companies too.

This was demonstrated by a corpo-
rate donor who bought tickets for the
screening of The Touch at its charity
gala premiere on Tuesday and then
handed over the bulk of them to stu-
dents.

Maxis Communications Bhd gave
an undisclosed donation for 110 tick-
ets, of which 80 were presented on
Friday to the Akademi Seni
Kebangsaan, which runs courses on
film production.

This is not the first time that the
company has sponsored charity
avents and touched the lives of
young people.

“t is in line with our philosophy
that we provide opportunities for
young people. We give to (people
from) all walks of life but where pos-

ible, we target young peaple,” said

CUNPAY STHE
w702

S e

LUCKY GROU
Shahirah Syed Othman,

... Chee (centre)

with students (from leff) Sh
Sallehuddin Abu Bakar and (from right) Saiful

arifah Yong

Baharil Baseri, Nor Azlia Azizi and academy assistant director Il for the-
atre programme Baklis Omar with the tickels.

Maxis general manager of market-
ing and product management Chee
Pok Jin.

He said the company’s main aim in
giving out the film tickets was to pro-
vide Malaysians interested in the
film industry an opportunity to see
the world-class movie, which incor-
porated excellent special effects.

“Datuk Michelle Yeoh has pro-
duced a fine movie and seeing her
ork il pogfe phr s ©

Tickets for all 17 halls have been
sold out. All that remains now is for

those with tickets to do a countdown
to the unveiling of The Touch on
Tuesday.

The charity premiere will be held
at 830pm at the Golden Screen
Cinemas, Mid-Valley Megamall in
Kuala Lumpur under the patronage
of Datin Seri Dr Siti Hasmah Mohd
Ali, wife of the Prime Minister.

Main actors of the film, Yeoh and
Brandon Chang, and director Peter
Pau will be present at the premiere
and at a greet-the-fans session at
7.30pm on the premiere night at the
Megamall’s Centre Court.

T e e e
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Lulusan
ASK e
terima
diploma,

sijil esok
Oleh Akmal Abdullah

AKADEMI Seni Kebangsaan (ASK) ber-
jaya menghasilkan 109 graduan lulusan
diploma dan sijil dalam pelbagai bidang
kesenian sejak la ditubuhkan 1994 bagi
melahirkan lebih ramai tenaga kerja pro-
fesional yang mempunyai pendidikan
formal.

Lulusan itu adalah dalam bidang mu-
zik, tari, teater dan penulisan. Penubu-
hannya kini sedang mencapai matlamat-
nya iaitu atas kesedaran perlunya insti-
tusi pengajian tinggi yang meniberikan
ilmu, latihan dan bimbingan formal da-
lam bidang kesenian bagi menyokong
pembangunan kesenian negara.’

Untuk musim ini, 31 pelajar akademi itu
akan diraikan dalam majlis konvokesyen
yang akan diadakan esok di Auditorium
Tunku Abdul Rahman, Pusat Pelanco-
ngan Malaysia (MTC). Ia akan disempur-
nakan Menteri Kebudayaan, Kesenian
dan Pelancongan (KKKP), Datuk Paduka
Abdul Kadir Sheikh Fadzir,

Pengarah ASK, Norliza Rofli, berkata
daripada jumlah bakal graduan itu, 21
pelajar adalah lulusan diploma manakala
selebihnya sijil.

“Mereka yang lulus ini adalah antara 40
hinga 50 peratus daripada jumlah pelajar
yang mendaftar pada tahun kemasukan
sesi akademik 1996/1997,

“Untuk upacara konvokesyen ini, ASK
akan turut menyediakan anugerah khas
kepada pelajar yang menunjukkan pres-
tasi baik dalam pengajian iaitu Anugerah
Pengarah dan Anuegrah Pelajar Cemer-
lang.

“Mereka yang tidak menghabiskan pe-
ngajian di ASK bukannya gagal tetapi
ramai yang tidak dapat menamatkan pe-
ngajian kerana menjadi tenaga kerja da-
lam bidang ini,” katanya kepada Persada
Seni.

Terdahulu, pada sidang media baru-
baru ini yang dipengerusikan Ahli Majlis
ASK, Shariff Ahmad menjelaskan upacara
konvokesyen keempat ASK itu adalah
pengikiirafan kepada pelajar ASK yang
menamatkan pengajian pada tahap dip-
loma untuk sesi yang berakhir
1999/2000.

Mesyuarat Ahli Majlis ASK turut diha-
diri Norliza dan Timbalan Ketua Setia-
usaha (Kebudayaan) KKKP, Daing Abdul
Rahman Daing Ibrahim sebagai Penge-
rusi Tetap.

Pengerusi Majlis ASK ialah Datuk
Tengku Alauddin Abdul Majid, bagaima-
napun beliau tidak dapat hadir kerana
masalah kesihatan.

Antara Ahli Majlis ASK lain yang hadir
ialah Datuk Jins Shamsudin, Datuk Dr
Ramlah Adam, Datuk Dr Wan Hashim
Wan Teh, Datuk Azanin Ahmad dan Datuk
Hassan Ahmad.

-
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WWhat got you starled in theatre?

The tenth is, it's nol like [ had any ambi-
lions o be in theatre, Theatre started off
as therapy for me. Growing up in Kangar,
Perlis, 1 was not only a loner, Lut ¥ also did
ot know how to make friends. In 19589,
when | was about 20, someong asked me
1o join his theatre group. When [ joined, 1
Jound that the experience ol being in the-
atre developed an abllily in me to commu-
nicate with people. It was great

AL that time, | was working in a car
repair shop. It opencd a whale new world
for me. Then two years later, 1 formed my
o theatre group, hecause there was 1o
much peliticking in the theatre associa-
lion which first ook me in.

Wee formed o felab (club) instead of a
persatuan. (society), and 1 wrote and
dirceted a play ealled Jiwa {Soul) aboul a
community of mentally-unbalanced peo-
ple. 1 also wrote another play entitled Set
Terakhir, about the last cell that prisoners
stay in before their ex geulion. §

Have vou had any formal lraining in
theatre?

[ 1993, 1 enrvolléd in the the-
atre department of Akademi
Seni Kebangsaan (ASK). I con-
centrated on directing and
seriptwriting for theatre.

1 was there for four years, or
actually five, because 1 zot sus-
pended for one year. It was mey
fault. [ was too busy with pro-,
. ducing ploys that [ was always

late with my assignments.

What happened afier mradu-

ation?

1 graduated in 1908. Whilst at the acade-

my, | had already staried Allernative Slage

wilh actorfdirector Tomoe. Our main aim

was to provide a space beyond . main,
i ety Hrof

sapsires 2 patre)

sional and o see thealre grow into o thriv-
ing industry.

We did a couple of productions, and
registered ourselves in 1809 us a thealre
company. Then we staged Misi, which is
about & male nurse who believes that his
mission in life is 1o get rid of rich people
with lethal injections.

Early this year, we staged Gedebe, aud
recently, we came out with Proses, which
is ahoul the breakdown of marviage and
single matherhood. 2

It ‘can't be vasy to make money oul of
such small unconventional produc-.
tions. Do you gel sponsors for your
plays? And do you make o profit?

We made a small profit from our first pro-
duction Misi because we were sponsored .
by Dewan Bahasa. Bt most of it went-
tovrards paying cosls, *

There, was no sponsor for Gedebe, bul
hecause we staged it early in the year
when there weren’t many other events,
we got a sizeabie audience. But the money
was just snough lo pay the aclors and
oiher hired stall. Tomoe and § did not earn
a sen.

So how do you supporl your day-to-day

living?

[ tulor pari-time al ASK in subjects like

directing, acting and modern theatre. 1

also lake on.reslance pssignments like .
lighting or assisiant director jobs in other

plays such as Members of the Club and
Aniara. Allernative Stage also accepls
jobis like making scls for others. | make

enough to sara hidup (make a living).

Dioes being freelance give you the
time and space for creative endeav-
ours? 1t seems thal you aren’t rich,
and won't be any lime soon. WWhat
are your feelings about this? ~

50 . VVA, MONDAY DEGEMBER 3, 2001
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i, asin :
|below] Zul Huzaiml Marzul
a2 skinhead in Gedeb

alt with the

- [ Ufestyle

I¥'s a facl that you can’t really be rich if you
have a career in theatre, As long as T cun
enrn a tivelihood for myself, and lor my
kids when I have a family later on, il's
good enough for me.

Your productions don’t make any
money, sé whal molivales you? 5

1L has become like my nyawa (life). T know
about life and people through thealre; 1
would feel that life is not normal if theatre
were not a parl of ik

Your plays often deal with people who
don’t fitin, or with the dynamics of pol-
ities. In Gedebe, you showed thal even
though (he skinheads were trying - to
eseape from convenlional sociely, jeal-
ousy and power struggles still existed
among lhem. E

1 don't deny that many of the themes

revolve around this (polities). This is .

because in my quest for themes, or when I
ok around me, 1 see many close connec-
lions to these issues. We face it every day —
polilics does not only exist in-the context
of a nation. It exisls in the workplace, and
aven belween a finsband and a wite.

You alsn like focusing
on women's lives like
in Linadan Lijuh and
your ~latest  play
Proses, and there 1s
always the element of
a man leaving his
family.

Yes, Proses starts with
\he character's mother,
then we see her go
through  what  her
moiher  experienced:
the misery and pain of

* Joving an irresponsible man, as though it's

karma, In aur sociely, there are many sto-
ries of women working to suppert their

ain-... familics, of women who are more respoi: -
e gible than Meir hushands. - M

The story is ‘also partly based on the:
story ‘of my own family. My mother is a
single mother. She raised five of us — 'm
the youngest - practically on her own.

~Sometimes she coped with just RM50 a .

month, But-most of the time she juggled
two or three jobs al one lme o
raise exlra income. | ;

What do, you hink
makes your plays stand
oul as bold alternatives
to convenlional Malay
theatre? -

My plays are differ-
ent not because of

the issues  bul
because of the pre-

gentation. 1 do not
like to play ‘with sym-
bolism, I prefer w0 be,

direct, and do
things in a .
frank

like: if you slap someone onee, he will
remeinber it forever

Also, ony batch of students at ASK ben-
efited from the guidance of gurus such as
Krishen Jit and Joe Hasham, who are from
Fnglish thealre, 50 when we came oul, we
worked as peaple from English theaire,
bt our product emerged as Malay.

YWhat do you think of the stale of Malay
theatre oday?
That's o difficult question Lo answer 1
think there is a need for more competi-
fion. There is noihing to compete with
Allernalive Stage, 50 we iy 1o compele
with English theatre.

While it is good that we have a vaviely
of big and small produclions, wc winl
Malay theatre to berfembang (arow). We

- have to constantly remind ourselves thal

theatre and seciely cannol e separated,
and that theatre consists of ree key com-
ponents; the actors, (he persenibahan or
presentation, and the andience.

We give priority 1o the presentation, but

we have not researched the needs of the

audience.

Whao are your favourile directors?
I's hard for me lo pinpoinl @
favourite director, but there are
a few who have had seme influ-
ence -on me. From the local
seene, there is Krishen Jit, and
from Malay thealre, | admire
' Mordin Hassan for his wiiting
and Dinsman, who wrole and
divected plays in the s
From abroad, | admire divec-
tors: who step away from (heir
foundations or the con-
i ventional path such
: as Palish director
Y e r = X
Grotowski. He
formed his
own heatre
group and
became
ia

Jeader in experimental theatre in the s,

[ also like Kurasawa, th rian direc-
tor Majld Majidi, Sranley Kubrick, Paul 'T.
Anderson and T-Wei,

What are your favourile movies?
Actually, movies have influenced me
more than theatre. T became a kaké
wayang (movie addict) al tie age of 10; As
1 did nol have many nids, MOVIEs WETE
my constant cormp ?

My brother worked as 2 ticket colle
al ie cinema afler school. | helped him by
pasting leaflets of he maovies around the
kampung, and my payment was free entry
10 the movies. It opened up for me the
world of stories about people’s lives. 1
don't really have g favourile movie. .

VWhat about favourite books or music?
When §read, | prefer leisah-kisah benar, or
true stories abioul sociely, world politics or
conspiracy (heories. 1 read the newspa-
pers uvidly. Sametimes, 1 might pick up
some fiction recommendad by friends.

I'm currently reading a novel by an
Indonesian new wave wriler called Ayu
Ulageii who is quite amaging in her bald-
ness in puling forward her lssues.

. Talso like to listen o stories and con-
“yersations among people.

As for music, 1 listen Lo all kinds ol
music, For me, music creales the mood, so
| choose the music I listen to al particalar
limes. Be il punk or gentimerral, il
depends on the mood or {he feeling thal |
wanl Lo gel into.

VYhat are your current and Muture pro-
jects?
Pm directing a DV movie based on the play
Grdebe with Amir Muhammid as produc
e, We have an execulive producer whao is
ri the moeney and working out the
sirategies for markeling it

In January, Pl be staging a one-gnan
play entitled Hikayat Awang Swlong

. Merah Mida, The scripl is based on the

ancient Malay concept of starytelling. il
work will the aclor. and writer 10 incorpo-
rale elements of traditional Malay cultre
such as wayang kulitand main puiteri

I March, we'll be doing a play based

on the confrontation betweer Hang Tk

and lang Jebat. Bul we're going to
reandlyse and deconstrucl it

Alternative Slage wi
two plays by new directors nexl yeain

Are there any plans for an English play?
1 did think about it, but then we already
have people who ave good or innovative in
Lrislish thealre. So it's best to conbrilnle 1o

ay lheatre. But we must move in tan-
dem with English theatre.

| also be slaging
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‘taught as an academic subject

evered as an art, needs to be brought

the light if it is to survive in the modern’

'says Sharifah-Hamzah

UPPETS IN THE NUSANTATA region are not

just for kids. In fact, it has been an integral part

althe lives of thase in te various conmu mitics

since anciend limes. Mayang kutit is said 1o be

one of the oldest performing artforms in Asia,
In ils heyday, it not only brought entertainmen| and clas-
sit: slories to a vast seclor of the communities, it was was
also used a8 an informal ool of edu on, information
and even social eriticism.

Historical records show that in Juva, religious leachers
used the wayang kulit to spread the teachings of Tslam.
The praditioners of the arls were respected as cull
propenents, and the skills, which were ofen handed
dvwn from father to son, took a lifetimie of dedication 1w

masler. :

The lerm “weyang kutit itself rofers 1o performances
using puppets casting shadows with he usé of a screen
and'a light- source, The puppels are usnally made of ani-
mal hide or woodl. : .

At the recent Festival Wayang Nusantara organised by
Akademi Seni-Kebangsaan, it was as though the wide
world of wayang kulit from the region had apened up in
the cosy audilorium of the National Art Gallery.

Some of the more well-known forms of wayang kulit
include wavang falit Kelarlan, wayang purwa and
wayang solek.

Hayang kutit Keloitan, alsn konown as tayamg fulit
Siam, is the form of wajang Kulit \hat Malaysians are

pictures by HARIS IBRAHIM

maost familiar with. It 1s, as its name suggests, popular in
Kelantan as well as Trenggann, Pahang und “southern
Thailand. p )

The puppels are smaller than the other forms of
wayang and the Aikayat, or annals are-told in Ihe
Kelantan-Patani Malay dialect. ;

In contrast, the wweyvang prerwe, which was introdnesd
by Javanese immigrants and slill exists in Johor, uses
stylised puppels which do not resemble actual physical
human form. The faces arc also unconventionally painted
white, black, red and maroon, Muny of the stories are
derived from Javanese myths and performed in Javinese,
W tum to PAGE 20
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SHOWING SOME SPUNK

-3taying away from the mai'nstream takes some courage

and not a little conviction, as Sharifah Hamzah
_discovers in an interview with theatre
writer/director Nam Ron

arly this vear, Gedebe buesl Kemahiran Mara when o senior asked me
onto the Malay theatre scene i1 conld speak Thai. My mrandiather s of
like a heeath of resh aic Iloom-  Slamese heritage, hut 1 eouldn’t speak the
bined the world of Malay skin-  language except fur a few words. He asked
heads with the inspiralion of  me o ulter the words 1 knew, and one of
e Greck elossic Julius Caesario produce them happened o be nen ron which
a hard-hilting look at such conlemparary  I0eins ot spring
jgsues as the politics of belonging ¥, Then he called everybody over and
anil the alicoation of urban Malay ¥ said, “This is Mam Ron® That swas how il

Theatve fans and members of the arls started!
scene began o add another name o the
fist oFthose 10 keenly watch: Nam llon, the S0 you liked the name?
thinker and director bebind Gedebe yeto - Yes, because | felt a dilference when |
be seen withoul his signature baseball  used the name nsieud of my old one. 1l
cap. was as though communicaling and k-
Nam Rom usually writes or co-writes  fing friends became easier And with
the seripts thal he directs. His siylein both  1he name Nam Roun, peaple
spheres is uncoryentional and bold, keep- hear it onee and remem-
ing you on e edge and making you think.  berit!

A Malay magazine has dubbed him
et mude pasca-moden (YOULE, past-
modernist dramatisi), but his suecess did- B twm to PAGE 20
o't peeur overnight, Theatre and stery-
telling have been intertwined in his lile
ginee hits youth in Per

The young bey who didi’t know Tiw to
make Irends and who locked himsell in
bis room Lo find answers 1o life’s guestions
has metamorphosised into the nteth 1
young diveclor whose boldness has gained
considerable regard.

Whether we'll see more of Nam Ron's
unique plays in the near future is no
Jonger o moel point, But will he, now 32
and getting busier awd move sought sler
Tay the iy, go ‘muainsiie won?

Ll elose, e appears guict and Lioyishe
But when he starts w0 talk about his
world of story-lelling, his dynamism
Hows out, 4 couple of peaple drop by
1o ask a question or get st
tions. He answers with a
lerse sentence or fwo, ]1[‘
does not mince vords,
pnid gets on with the
nterview.

1s Nam Bon your
real name?

No, my real name
is Shahili
Abdan, ook on
the name In
1088, It was
during orienia-
tion at Lhe
Institute

piciures by ‘|:
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The ‘granddadily’ of wayvang kulit in lerms of
size and splendour is wayang golek. Iere, the -
puppets are three-dimensional and bigger. In
addition, no screen or shadow is used, and the
audience see the puppels directly,

Altheugh  countries like Malaysia and
Indonesiz have scholars and institutions of
learning (hat continue (o document and keep
this performing arl alive, the siluation on the
ground is vastly dilferent in each country.

While Indonesia has succeeded in making
wavang hulit a form of popular entertainment
Ihat culs across different generations of society,
in Malaysia, proponents of wayang kulit lace the
challenge of vetaining and developing the trodi-
liom.

The dwindling number of dalang (masler
puppelecrs) in Malaysia gays it all: in e 19705,
there were aboul 200 dalang - today, we are lefl
wilh only 12 or 15,

“I think there
is o much
rhetoric sur-
ronnding  (his

b ; issue,” EAYS
Boninte dserovaned o AR
‘the pmsumah:n of the ; G houwuse
Nasaruddin, ¢ul-
tural activist and
lecturer in the
Performing Arts

h'ghh‘m' dwmdlm; nummr
ahg (pictured) In
—there are

fonesid,
ruddin (pictured],

: {OUNG Men ars vying i it
for the well-paid job.. - Facully af &
Universiti Sains
Malaysia. ty,” savs Singgih.

“The key problem is oo few dalang and musicians “They are also constantly experimenting, for exam-
specialising in wayang kildit musical instruments like
the serunai (Malay flute), Teaching it at the institutions  forming in one nighl”

is fine, but the students' involvemenl might not last “The dalang have their own professional associalion
beyond the academic years, We need a new generalion  with branches all over Indonesia. The Sekretariat
who is willing o make wayang kel their lifetime eralt Pewayangan Indonesia — an NGO made up of members
and passion. : involved in wayang ulitand cultural aclivists - is ded-

“Bul the rovhle is,
parents do not want
their kids to make
their mark in this per-
lorming art”

Por its perpetua-
tion, he says, we have
to generate demand’
for its performances,
which should also be
held in places thal are
aceessible to a wide
sector of the public,

When Ghouse vis-
ited Indonesia, he
could not help but feel
a touch of envy as he
watched weyang kulit |
lelecast over the lele-
vision as part of the regular weekly programmes.

Indeed, Singgih Wibisono, Indonesia’s. cultural
activist and lecturer in the Literature Faculty of
Universitns Indonesia, says many wayang kulit perfor-
mances in the Indonesia atiract a sald-out crowd.

“In the 19603, there was a greal deal of talk and
worry thal our wayang kutid mighl nol stand the test of
lime,” he recalls.

“We have almost 100 forms ol weyang kulit and it is
a heritage that is very dear o our hearts,

“Bo all the culturalists and concerned parties put
their heads together and resolved to revive
wayvang Eulit and keep it vibrant?

One of the first steps lalen was [he inno-
vation of the stories. Fven while keeping
to the original classics or mythology for
the main plols, the dalang began
adding cerite ranting or sub-plots that
touched on conlemporary events
and lopics,

The deiang were enconraged lo
improve and polish their skills, and

have their own building” says Singgih -

Ghouse is worried that [n Malaysia, lime may soon
run out for us to salvage what we have lelt of the wayang
kulit heritage. “To make il part of the cothmunity’s life
and entertainmen! again, everyone who cares needs lo
play a parl,” urges Ghouse.

manees grow, they began lo compete
agains! gach other.

“Today, young men,_are eager o
make a career as dﬂl’ung becanse it has
become a rather lucrative job, as good
daleng are much in demand. The wayang kit
troupes organise themselves as a business enti-
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ple; they might have three dalang instead of one per-

leated to the development of wayeng it They EvEn

{November 22 - December 20) Mo one is more
open-minded than you are. But you like to make
decisions in your cwn time. Consequenthy, you'll not
only rasist this week's extraordinary developments,
you could fight the very changes that could lead to rewarding

and axciting activities.
g also being hugety acclaimed. Bizarre as this may

be, the anxieties that you're experisncing are
nothing more than the feelings that accompany the beginning
of a new chapter of your life,

(December 21 - January 19) Just when you're
wrestling with nearly crippling self-doubts, you'ra

[January 20 - February 17) Recent developments
would have giver you good reason to think that
certain much-valued refationships were no longer
part of your lifa. With the current potent aspectsto
Plute, thosa are lkely not only 1o come back but with renewed

strength and wgcu

(February 18 - March 18) Life would be so much
easler If you could be sure what the rext day would
bring. But with the current planstary sat-up, changs
i the orly thing that you can rely on, Until next
Friday's solar eclipse, keeping things flaxible avoids
disappointment.

{March 20 « April 19) YYou have maore courage than
a dozen other people pul together. Yet this week's
issues have substantially undermined that
confidence. Daunting as situations sesm, aspects.
to Pluto bring rewards lo thosa who ara willing {o lake a
chance on facing anvthing or anything that you fear.

{April 20 - May 19) With most people you have na

problem being as firm as siuations require, Vet

there are certain individuals who you find it difficuit

to say no to, Now, you're going to have to draw the

line or simply accepl that they're going to be very expensive to
(keep around,

{May 20 - June 20) You've been hoping that you
eould ignore certain things you said that weren't
exactly factisal. Now, with your ruler Mercury
meeting the uncompromisingly honest Pluto, yvou've
na cheice but to confess or face the embarrassment of having
your misstatements exposed as untruths.

{June 21 - July 21) The past several weeks have
been demanding on many fronts. You've found it
cifficult to look after yourself property. Mow you
must balance the scales. This can't ba achieved in

- a day. Begin this week, and you'll soon restore your self-
. esteam.

[July 22 - August 22) Being generous and gracious,
you don't usually get caught in unseemly batiles for
the last word. Unless you're careful, what begins as
mera differences could swiftly deteriorale into power

* struggles, During this tense week they could cause rifts that

will prove difficult tormend.

(August 23 - Seplember 21) For everylhing that
goss, samething new comes. That's the lesson thal
Plute teaches, Remember this as vour ruler Mercury
and the Sun meet the planet of rebirth and renswal,
Do that and you'll have a clearer perspective on events,
discussions with others and your own feelings,

(September 22 - October 22) Balancirg time with

those you care about most, wark and other

abkgations is never easy. Now sudden changes in

circumstances or the unreasonable demands of

ger‘taln individuals have made il all mora difficult. The solution?
ay no.

{Qctober 23 - November 21) This week's pivotal
aspacts 1o your nuler Plute usher in a new eycle for
you, Since Pluto is the planst of truth, these
aspacts influence everyone. Mot only will you not ba
alone in having to face issues, discussions with others could
prove illuminating, inspirational or even revealing.

b e A b e el e 83T i
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PROGRAM Tari, Akademi Seni Kebangsaan

(ASK) akan mengadakan persembahan tarian -
“kontemporari .Gelombang Baru yang meru- -

pakan karya ‘pdrailulusan ASK pada 1 dan 2 -
| Februari" ini" udiforiume: Tunku Abdul
| Rahman, +MT! "Lumpur. Ia bertujuan
| untuk melahir ografer pelapis di negara
| ]m‘ %

Antara tari

_ An g akan dipersembahkan
ialah Joe-Choo:

Mohd. Kamaludin Mohd.
| Daud), Pertenta n, (Azizi Sulaiman), The
| Mask (Hanimah*Samsudin dan Playground
(Sabarina Masadij. " " |

| Tiket masuk berharga RM10 boleh didapati di

' pintu masuk. Keterangan lanjut hubungi 03-

21649180. el

s
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PROGRAM Tari, Akademi Seni Kebangsaan

(ASK) akan mengadakan perséembahan tarian

kontempg_,‘l_;aﬁ-_._aﬁglombgng Bari yang meru- .

. pakan katya: ;lulusan ASK pada 1 dan 2

ala” Lumpur, Ia bertujuan

| untuk melahir reografer pelapis di negara
| 1m1. e S -
] Antara tarianjyang akan dipersembahkan
ialah Joe-Cho ohd. Kamaludin  Mohd.

Daud), Pertenta
| Mask (Hanimah'
| (Sabarina Masadi). g :
| Tiket masuk berharga RM10 boleh didapati di
. pintu masuk. Keterangan lanjut hubungi 03-

21649180, il )

alrli“'suflm dan Playground

n, (Azizi Sulaiman), The .
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‘THENEXTWAVE2002

7 R

THE National Arts Academy presents The Next Wave
2002, a choreography workshop and a series of dance
¢ performances aimed at identifying, developing, educating
and providing exposure to budding choreographers in
_ Malaysia.
1t kicks off with Gelombang Baru, a two-day dance show
at Auditorium Tunku Abdul Rahman in Matic, Jalan
Ampang in KL from Friday at 8.30pm. Tickets: RM10
(available at the door). For details, call 03-21649180.

PERM ISTAKAAN
ARADEMT & 7 VT BANGSAAN
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 Tower, Kuala Lumpur, jam 9 pagi-12. 30 tengah -

HARIAN METRO

st oz
@ HARI Bertemu Pelanggam Akademl Seni Keha ICZe-E
menterian I@ebudayanese : .h g
peluang kepada orang a '

pelajar, lepasan sekolah, pe i
berkunjung ke institusi ini dl De

HARIAN METRO. 7, /;,
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JABATAN Kebudayaan dan Kesenian
Megeri Selangor dengan kerjasama Aka-

_ demi Seni Kebangsaan akan mengadakan

pementesan teater Proses di Auditorium

Sultan Alam Shah, Shah Alam pada 3.15

petang ini dan 8.30 malam esok.
Sementara [tu majlis Rumah Terbuka Al-

dilfitri jabatan itu diadakan di kediamanpe=

ngarahnya di alamat nombor 5, Jalan Ram-

_butan 4/6A, Seksyen 4, 40000 Shah Alarm,

Selangor pada Sabtu ini, jam 3 petang
hingga 10 malam. e

AKADERI nid
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ARABEAILSENT aawm

=t lelaki & perempuan.
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AKM]EMI SEN] KEI}ANGSMN

KEMENTERIAN KEBUDAYAAN, KESENIAN DAN PELANCONGAM

ASK memerlukan

“Yang selesa uniuk disewa oleh

- pelajar-pelajar

Sewa di bawah
tanggungan pelajar
sendiri.

Keutamaan diberikan untuk

~_-penginapan yang berhampiran

e atau yang mempunyai

“kemudahan pengangkutan awam

ke kampus ASK Empire Tower
di Jalan Tun Razak.

Sila hubungi,
HashmuhﬁAbdul Karim/Rohsenai Lizei Nadzi










‘THE NEXT WAVE 2002’
THE National Arts Academy presents The Newt Wave
2002, a choreography workshop and a series of dance

NEW STRAITS TIMES performances aimed to identify, develop, educate and

W]\ 02

pravide expostire to budding ehoreographers in Malaysia.
1t kicks off with Gelombang Baru. a two-day dance show
at Auditorium Tunku Abdul Rahman at MATIC in Jalan
Ampang, KL from Friday at 8.30pm. Tickets: RMI10
(available at the door). For details, call 03-21649180.

‘THE NEXT WAVE
2002’
THE National Arts Aead-
emy presents The Next
Wave 2002, a choreography
workshop and a series of
dance performances aimed
- to identify, develop, edu-
cate and provide exposure
to budding choreographers
‘in Malaysia. It kicks off

NEW STRAITS TIMES with Gelombang Baru, a

21f0i[02

AEAA, ©TOA IS
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two-day dance show at
Auditorium Tunku Abdul
Rahman at MATIC in Ja-
lan Ampang, KL from to-
morrow at 8.30pm, Tickets:
RMI10 (available at the
door). For details, call 03-
21649180,

‘THE NEXT WAVE 2002’

THE National Arts Academy presents
achoreo-graphyworkshopand a series
of danee performances aimed to
identity, develop, educate and provide
_ exposure to budding choreographers
PV in Malaysia.
It kicks off with a two-day dance
show at Audi-torium Tunku Abdul
Rahman at MATIC in Jalan Ampang,
KL today at 830pm. Tickets: RM10
(available at the door). For details, call
(13-21649180.



NEW STRAITS TIMES
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‘“THE NEXT WAVE 2002’

THE National Arts Academy presents The
Next Wave 2002, a choreography werkshop
and a series of dance performances aimed
at identifying, developing, educating and
providing exposure to budding choreog-
raphers in Malaysia. It kicks off with Ge-
lombang Baru, a two-day dance show at
Auditorium Tunkn Abdul Rahman, Matic,
Jalan Ampang, KL from Friday at 8.30pm.
Tickets: RM10 (available at the door). For
details, call 03-21649180.

MAKING WAVES ... a scene from
‘Gelombang Barv.
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JENDELA 2002 — A DANCE PRESENTATION February 10 (8.30pm)
Malaysian Tourist Centre (MTC), 109 Jalan Ampang,*KL (03) 2164 9180
Dancers from the Akademi Seni Kebangsaan showcase a series of
traditional dances, some of which have never been seen in KL, including
royal court dances and folk dances from Sabah, Sarawak and peninsular

Malaysia. Tickets RM10
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What got you started in theatre?

The truth s, it's nat like 1 had any ambi-
tions to be in theatre. Thealre started off
as therapy for me. Growing up in Kangar,
Perlis, 1 was not anly a loner, bt [ also did
not know how to make friends. In 1984,
when | was about 20, someone ashed me
ta join his theatre group. VWhen | joined, 1
found that the experience of being in the-
atre developed an ability In me 1o commu-
nicate with people. It was great. :

AL that time, | was working in a car
repair shop. [Lopened a whole new world
for me. Then Lwo years later, 1 formed my
own teatre group, becanse there was 100
mueh politicking in the theatre associo-
Jion which first leok me in. :

We lormed a helab (club) instead of &
persatuan: {society), and T wrote and
directed a play called Jiwa (Soul) about a
community, ol mentally-unbalanced peo-
ple. 1 alst wrote another play entitled Set
Terahehir, about the last cell that prisoners
stay in before their execution. .

Have you had any formal waining in
thealre?

In 1993, 1 enrolled in the the-
atre department of Akademi
Seni Kehangsaan (ASK). I con-
centrated on  directing and
seriptwriting for theatre,

[ was there for four years, or

actually five, because I gol sus: man; a1
pended for one year. It was My lb"‘i
fault. 1 was too busy with pro-,
ducing plays that 1 was always
\dle with my assignments.

VWhat happened after gradu-
alion? ;

I graduated in 1998 Whilst at the acade-
my, | had already started Aliernative Stage
with actor/director Tomoe, Our main aim

was o provide a space b ol - A

ﬂ_‘_,;a‘-:"-" ST

sional and 1o see thealre grow inlo a thriv-
ing indusiry.

We did a couple of productions, and
reglstered ourselves in 1980 as a Lthealre
company. Then we slaged
abont o male nurse who believes that his
mission in life is to get vid of rich people
with lethal injections.

Farly this year, we staged Gedibe, and

recently, we came oul wilh Proses, which

is about the breakdown of murriage and
single motherhood. :

It can't be casy lo make money out of
such small unconvenlional produc-
tions, Do you gel sponsors for your
plays? And do you make a profit?
We made a small profit from our first pro-
duction Misi because we WEre sponsored
by Dewan Bahasa. But most of it wenl:
wwards paying cosls. % r
There was na sponsor for Gedebe, but
because we staged it early in the year
when there weren't many other evenlts,
we ot a sizeable andience. But the money
was jusl snough 10 pay [he actors and
otlier hired stall, Tomoe and | did not earn
@ sen.

Sa how do you support your day-Lo-day
living?

1 tuler part-lime at ASK i subjects like
directing, acting and madern theatre. 1
also lake on.dreelance assig tents like
lighting or assistant director jobs in other
plays such as Members of the Club and
Antaia, Alternalive Stage alsn accepls
jobis like making sets {for others. | make
enough to sara hidup (make a living}.

Does being freclance give you the
e and spuce for creative endenv-
ours? 1t seems that you aren’t rich,
and won't be any lime soon, YWhat
are your [eelings aboul this? ~ :
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[above] Mam B p 2
also featura BtONG Women

} Zul Huzalinl M
i

Misi, which is*

" makes your plays stand

It% a fact that you can’Lreally be rich if you
have a career in theabre. 4s long asTean
earn a livelihood for myself, and for my
kids when [ have a family later on, is
good enough for me.

Your productions don't make any

money, so what molivales you? . o,

1t has become like my ayawa (life). 1 know
ahout life and people through theatre; 1
would feel that life is not normal if theatre
were nat a part of it. g

" Your plays ofien deal with peaple who

dow'L{it in,oF with the dynamics of pol=
{tics. In Gedebe, you showed that even
though the skinheads were trying - Lo
escape from conventional sociely, jeal-
ousy and power stroggles still existed
among them.

| don't deny that meny of the themes
revolve around this (poliics). This s
because in my quest for themes, ar whei [
Lok around me, | see many close connec:
tions Lo these issues, We fuce it every day -

politics does not only exist In the conlext

ol o nation. 1L exists in the workplace, and
even hetween ahusband and a wike.

You also like focusing
on women’s lives like
in Lina dan Lijah and
your lalest play
Proses, and lhere s
always the element ol
a man leaving his
family.

Yeg. Proses starts wilh
the character’s mother,
then we see her go
through  what  her
mother experienced:

1 Lij

ad in

the misery and pain of ©

loving an irrespon sihle man, as though it's
karma. In our society; there are many sto-
ries of women working to support their
f;

‘gible than their husbands. - :

“I'he story is alse parlly based oo the
story ‘of my own family. My mother is a
single mother. She raised five of us - I'm
the youngest — practically on her own,
.Sametimes she coped wilh just WM50 2

* . month. But most of the lime she juggled

two or three jobs al one tme o,
raise extra income,

Yhat dao. you think

out as bold alternatives
to conventional Malay
theatre? -

My plays are difler-
enl nol hecauge of
the issues bnt
because of the pre-
sentation, [ do not
like to play with sym-
bolism. | prefer o be

direct, and do
things in a :
frank
manner.

It's

2

nilies, of women who are more respote

like if you slap samcoene once he will
remember it forever.

Algo, our batch of students at ASK ben-
cfited from the guidance of gnrus such as
Krishen Jitand Joe Hasham, who are fram
nglish thealre. 5o whezn we came aul, we
worked as people Irom English theatre,
bt our product emerged a3 Malay.

¥hat do you think of the stalc of Malay
theatre woday?

That's o difficult question o answer i

think there is & need lor more competi-
jon. There is nothing lo compete with
Allernalive Stage, s¢ we iy 1o compels
with English theatte.

While it is good that we have a variely
of big and small productions, we want
Malay theatre lo berkembang (grow). We
‘have 10 constantly remind ourselves thal
theatre and sociely cannot be sepavated,
and that thealre consists of three key com-
ponents: the aclors, the ;memh.‘dmu ar
presentation, and the andience.

We give priority to the presentation, bul
we have not researcheqd (he needs of the
audience.

Whao are your favourite directors?
s hard for me to pinpoinl &
favourite director, but there are
a few who have had some influ-
enee -on me, From the loeal
scene, there 1s Krishen Jit, and
§ from Matay theatre, 1 admire
Nordin Hassan for his writng
% and Dinsman, who wrele and
divected plays in the 70s.
From abroad, T admire direc-
tors who step away from their
foundations or the con-
yentional path such
Ty, B Polish divecor
2 Il & v T ¥
Grotowski. He
formed  his
own theatre
group and
became
a

leader in experimental theatre in the 60s.

[ also like Kurosawa, the Iranian direc-
tar Majid Majidi, Stanley Kubrick, Paul T.
Anderson and U-Wei.

What are your favourite maovies?
Actually, movies have influenced me
maore than theatre. | became a faki
wayang (movie addict) al the age of 10, As
I did nol have many friends, movies were
my constant cornpanions. :

My brother worked as a tickel collector
at the cinema aller school. | helped him by
pasting lealels of the movies around the
kampung, and my payment was free enlry
o the movies. It opened up Tor me the
world of stories about people’s Yives. 1
don't really have g livourite movie. .

VWhat about favourite books or music?
When §read, | prefer kisal-kisah benar, or
true stories abont society, world politics or
conspiracy theories, 1 read the newspa-
pers avidly. Sometimes, 1 might pick op
some fiction recommended by friends.

I'm currently reading a novel by an
Indonesian new wave wriler called Ayu
Utanti who is quite amazing in her bold-
ness in pulling forward her Issues.

1 also lilke 1o listen o storles and cot-

~yersations among people.

As for music, 1 listen to all kinds of
music. For me, music creates the mood, so
[ choose the music I listen 1o at particular
limes. Be it punk or sentimerntal, it
depends on the muod or the feeling that |
want to get into.

What are your current and future pro-
jects? "
I'm direciing a DV movie based on the play
Gedebe with Amir Muhammad as produe-
= have an execulive producer who is
raising the money and working out the
strategies for marketing it

In January, Fll be siaging a oné-ai
play entitled Hikayat Awang Sulong

+ Merah Muda. The script is based on the

ancient Malay concept of storytelling. Il
work with the actor and writer W incorpo-
rate elements of traditional Malay culiure
such as wayang kulit and main pieteri,

1n Mareh, we'll be doing a play based

on the confrontation betwyeen Tang Tuah-==

and lang Jebat. Bul we're Zoing 10
reanalyse and deconsiruct it

Allernative Stage will also be staging

two plays by new directors next year

Afe there any plans for an English play?
1 did think about it, but then we aleeady
have people who nre good or inno i
Eriglish theatre. So it's besl 1o con
Malay theatre, Bul we must wove in tan-
dem with English theatre.
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® PERSATUAN Seni Bangsawan Bin-
tang Timur Kuala Lumpur dengan kerja-
sama Pejabat Kebudayaan dan Kesenian
Wilayah Persekutusn serta Akademi Seni

' Kebangsaan alkan memen-taskan bangsa-

wan Menjunjung Duli Mahkota, di Pusat
Pelancongan Malaysia (MTC), Kuala
Lumpuy, 7 hingga 9 Jun ini.

Ia mengisahkan Tengku Idham Shah
menjalani adat istiadat menjunjung duli
menandakan pelantikan baginda sebagai
Raja Muda Laksamana kerajaan Cempa
Puri. Selepas pelantikan itu baginda ditu-
nangkan dengan Puteri Nilam Cahaya
anakanda Sultan kerajaan Antah Puteri.
Semasa tempoh pertunangan itu berlaku
peperangan yang memaksa Tengku Idham
mengetuai peperangan. i

Bangsawan arahan Abdul Rahman Ba-
kar (Rahman B) menampilkan pelakon se-
perti Shahrul Mizad Ashari, Arbaiyah Ah-
mad Nadzri, Mohd. Fauzi Abd. Rais, Mar-
lenny Deen Erwan, Rime Nazren, Engla
Noirzalifah, Amnah Awang, Bahamddin
Bahrin Ramli dan Eyzendy Aziz.

_Tiket berharga RM10 bagi dewasa dan
RM5 bagi pelajar. Keterangan lanjut

- e

hubungi 03-21648337 atau 019-2590276

-
-

¢
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A new showease
of dance

THE Dance Box Series this month Igicks off
with the exciting Gelombang Bary 2002, a
contemporary chareography showease. It is
produced by MyDance Alliance and The
Actors Studio Theatre, with the coopera-
tion of the National Academy of Arts.

The showcase aims to identify, develop
and provide exposure to budding choreog-
raphers and dancers in Malaysia, Some of
the choreographers ang dancers featured
in Gelombang Bary, 2002 are Mohd
Kamaludin Mohd Daud, Mohd Firdaug
Mustapha Kamal, Shafiry] Azmi Suhaimj

Gelombang
June 15 a¢
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HARIAN METRO

ASKtubuh

Beringin

UNGKIN ramai

yang tidak tahu

Akedami Seni Ke-

bangsaan  (ASK)
menubuhkan sebuah kumpu-
lan muzik yang dianggotai oleh
pensyarah dan graduan ASK itu
sendiri.

SS bangga dengan penubu-
han kumpulan itu kerana di
samping menggunakan nama
Melayu, Beringin, pemuziknya
juga berpengalaman dan per-
nah mengadakan persemba-
han di luar negara,

Mereka dikatakan baru me-
ngadakan persembahan di-
Konsert Pick Up The Pieces di
Pusat Pelancongan Malaysia.

S5 mendapat tahu matlamat
menubuhkan kumpulan itu ia-
lah untuk memartabatkan lagi
khazanah muzik (radisional
dan etnik kepada bentuk irama
yang lebih global dan dikenali
sebagal fusion etnik.

6 YAl 2007
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T OSE who want to show
their artistic side are wel-

~ Tuanku Abdul
Kuala Lumpur.

come to display their skill
and showmanship at the Laman
Rahman in

City Hall hopes the outdoor
area near the Coliseum cinema

“will become the gathering place

for amateur and professional
artists and performers.

Datuk  Bandar  Datuk
~ Mohmad Shaid Mohd Taufek
gaid those involved in the arts
like drawing, singing, daneing,
sculpting, carpentry and stage

~ acting should take the opportu-

b

ity to show their talents,

“We invite all’of them, not
only art lovers but also newcom-
ers who want a chance to per-
form. This will be the place to
be,” he said after launching the
Itham Seni Carnival at the area
on Saturday.

The get-together of artists and
performers will be held on the
first and third week of the
month, B

Mohmad Shaid said City Hall
had formed a secretariat which
would arrange the programmes
for the participants,

“We  will decide the
performance time so that it will
be fun for all and there will not
be kecoh-kecol (chaos),” he said.

He hoped the-event would be
an attraction tolocal and fore;gn
tourists who would be able to
learn more ahout the ‘cif;
traditions and lifestyle.

: 4

Asked if City Hall would
allow participants to collect
money from the public who
appreciated their perfor-
mances, he said: "I have to
think about it because when I
thought about this event, the
question of profits didn’t cross
my mind,” he said.

He, however, said partici-
pants would he allowed to sell
their artwork.

He said City Hall swwould only
consider performances that
entertained the masses and
livened up the atmosphere.

Mohmad Shaid  said the

The mayor said the 'Ih)eﬁl‘ bimonthly event would be inter-

authority would also allow “a
limited number of” hawkers in
the area to provide food to the
vigitors.

“This-plage. belongs to every-
body. It’s free entertainment,”
he said. =

active as participants would be
able to explain the art and tech-
niques to the public.

He said such an interaction

between art lovers and the

artistes would prevent the art
from dying.

Mohmad
Shaid (centre)
listening fo

an
explanation
an the old
craft af
‘wayang
kullt."

“We hope such kind of activi-
ties will help reduce the side-
effects of rapid development in
the city,” he added.

The KL mayer later took to
the stage and recited a poetry he
had composed, titled Tuntulan
Dari Pusara (A Claim From the
Grave).

Also present were director-
general Datuk Ruslin Hasan,
national laureate Datok A.
Samad Said and veteran actor
and director Datuk Jins
Shamsuddin.

Participants are required to
submit details of their perfor-
mances and scripts for ap-
proval,

For details, visit the secretari-

at at Level 3, Annexe Block,

Menara Tun Razak in Jalan
Raja -Laut or call 03-2692
(0636/581/429 (Zakaria Yusof/
Fainon Manan).

P 4
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STAKAAN

ke arah pennton
bukan teaterikal!

AKADEMI Seni Kehangsaan
(ASK) melangkah ke hadapan
bersama tradisi. Itu yang tertulis
pada muka surat pertama buku
cendermata iv monodrama per-
sembahan Akademi Seni Ke-
bangsaan yang berlangsung dari
20 hingea 23 September 2002 di
Auditorium Muzium Negara. De-
ngan lain perkataan, ASK menja-
dikan tradisi sebagai jati diri per-
jalanan usianya. la membangga-
kan jika benar sebagaimana yang
tertulis dan dijadikan motto itu.
Namun ada keraguan yang me-
nyisir nuansa lokalisasi ketidalk-
seimbangan dalam memanfaat-
kan pengertian ‘melangkah ke
hadapan bersama tradisi’.
Definisi tradisi berkait rapat
dengan kesusilaan. Keperiba-
dian manusia mencerminkan

| tinggi rendah akal budinya mes-

kipun barangkali sekadar se-
orang tukang tampal kasut um-
pamanya. Nilai tradisi tidak ber-
slogankan budaya papan tanda
atau mukadimah yang berbau
retorik. la menjelaskan bahawa
kebudayaan dan kesenian ada-
lah mekanisima yang meletakkan
nilai tradisi dipertanggungia-
wabkan atau sebaliknya.
Kemunculan teater, bangsa-
wan, wayang kulit dan filem ada-
lah sebagal alat komunikasi un-
tuk manusia menyemak tanda
keburukan atau kebaikan pada
dirinya, Kebudayaan dan kese-
nian mempunyai tanggungja-
wabnya yang rapat bahkan men-
jadi kesatuan dalam kehidupan
manusia itu sendiri. Mungkin ma-
nusia perlu mengenali budaya
atau kesenian secara lebih ter-
perinci sebelum menterjemah
makna kehidupan secara longgar
vang lebihl bersifat testimomnial.
Kesempatan menyaksikan dua
monodrama pada 22 September
vang diarahkan Marlia Musa dan
Rosdeen Suboh dengan judulnya
Di Bawah Lindungan Kaabah
g)erdasarkan novel Hamka) dan
inding, menjelaskan bahawa ci-
tra me angkah ke hadapan ber-
sama tradisi tidak menampakkan
ciri itu. Malah, ia seperti mem-

perlihatkan aroma pembenttﬁzan !

kebiadaban dalam sebuah per-
sembahan teater.

Nilai tradisi yang membentuk
keindahan dan ketertiban tidak
membolehkan seseerang mem-
beri (menghalakan) punggung
kepada penonton atau khalayak.
Itu peradaban yang menjadi te-
ras dalam pembelajaran menge-
nai bangsawan. Asas kepada tea-
ter moden di Malaysia ialah
bangsawan. Penekanan mempe-
lajari bangsawan (kursus wajib)
sebelum melangkah ke pembela-
jaran teater moden atau program

- nya sebagai pelakon.

selainnya di ASK, menjadikan
tunjangan ke arah peradaban
dan kesusilaan kepada pelajar
secara umumnya.

Namun keberhasilan menem- |

patkan diri dalam perenggan
kreativiti mereka yang mempu-
nyai potensi sebagal penerus ak-
tiviti kesenian dan kebudayaan
khususnya teater, tidak semesti-
nya menjadi ‘robot’ kepada daya
kreatif yang menyimpan dari ke-
sopanan dan kesusilaan. Anja-
kan paradigma (bunyinya mung-
kin klise) metodologi kesenima-
nan tidak bermakna apa yang
dianggap seni menghalalkan se-
gala-galanya. Definisi seni mung-
kin terlalu muluk untuk disena-
raikan secara terperinci. Namun
seni harus mengembalikan ke-
pereayaan manusia kepada teori
‘usul menunjulkan asal

Dalam hubungan ini penyalah—
gunaan pentas sebagai premis
untuk memperolok-olokkan kha-
layak selain memperbudakkan
nilai kesopanan, memperlihat-
kan kualiti pemikiran penterje-
mah sesebuah persembahan.
Mereka yang bertanggungiawab
terhadap fenomena sebagai-
mana dikatakan ialah pengarah
dan pemain (pelakon) Mungkin
benar apa yang dilakukan ita
adalah sebuah akonan menge-
nai kebobrokan nilali manusia
umpamanya. Akan tetapi per-
sempadanan nilai sosial antara
pemain dengan khalayak mem-
punyai ruang peradabannya
yang tersendiri. Ciri ketertiban
masih berlakuwalau pun pemain
(pelakon) menjadi anjing.

Ttulah yvang berlaku pada per-
sembahan monodrama Dinding
karya Dorothy Jonathan Lingang
yang diarahkan Rosdeen Suboh,
lakonan Nizam Bahari. _Dengan
rasa yakin Nizam menonggeng
tepat ke arah penonton ketika
melaksanakan tanggungjawab-
daanini
mungkin tidak apa-apa sekiranya
dilakukan dalam masa terlalu
singkat. Tetapi ia membeti pene-
kanan kepada menonggeng tepat
ke arah penonton dengan posisi
sebagaimana rukuk. Perlakuan
itu berkesinambungan kepada
posisi ketika sujud dengan pung-
gung dihalakan tepat kepada pe-
nonton dalam jangka masa agak
lama. Inikan bentuk persemba-
han teaterikal? Jika begitu, da-
lam konteks keindahan seni bu-
daya di mana pula letaknya?
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Saturday, April 20, 2002

ANOTHER B
LOCAL THEATF

Broadway musical
cancelled at the last minute
due to permit problems

By CHOW EE-TAN

THE local theatre suffered
another blow as the
Broadway musical. A
Funny Thing Happeried On
The Way To The Forum,
was cancelled at the
eleventh hour because the
permit for the play was
denied.

None of its permit appli-
cations for four foreign per-
formers in the show was
processed by the Culture,
Arts and Tourism Ministry
lthough the applications
vere pursued for a month.

The musical, jointly pre-

sented by lecal theatre
roup Gardner & Wife with
he National Arts Academy
ASK) and the Malaysian
ourism Centre (MTC), was
upposed to- have opened
s three-week run last
ight at the Auditorium
unku Abdul Rahman (for-
ierly MATIC) at MTC in
alan Ampang.

The lead role is played by

cal celebrity Chef Wan
ho is making his debut

theatre, There is a cast
17, with-a nine-piece
chestra,

Expressing disappoint-

ent at a Press conference

sterday evening, Richard
wrdner and Chae Lian of
irdner & Wife, aceused
> authorities of sabotag-

Chef Wan: In the lead role

ing the musical for which
they had werked very hard,

He said over RM200,000
was spent in pre-produc-
tion costs for the musical
and now, the theatre com-
pany was in debt,

“We have no Sponsors
and financial support and
Now, we are probably out
of business, We are very
sad," said Gardner,

He said the musical pro-
vided job opportunities for
over 50 locals, including
actors, musicians and
crafismen who had been
working daily for the past
five weeks,

“If the Government is
serious in making Kuala

LOCAL NEWS

LOW

Gardner (lett) stressing a point during the I:Jess conference. On the right is G

Lumpur an international
city, they should support
and not sabotage the the-
atre,” said Gardner,

He also questioned the
Government’s alleged “dou-
ble-standard” when it
involved granting permits
to foreign and loeal plays,

“A foreign production like
Fame is given the red car-
PEt treatment whereas they
close the door at our faces "
said Gardner.

“While the Government
openly courts wholly-
imported shows and sup-
ports them with tax breaks;,
free rent and even pre-
senting them at our
National Theatre, local the-
atre companies continie to

struggle lo survive,” added
Chae Lian.

She said they were
informed on Thu rsday
afternoon that the permit
applications for its four for-
eign performers could not
be processed on time.

The foreigners among the
cast are Simon Gray, Jodie
LaRiviere, Gani Abdul
Karim and Brian McIntyre.
Gray, the musical director,
is from Britain and Gani is
a Singaporean. Both
LaRivere an Mcintyre are
Malaysian residerits,

“To us, it is a form of cul-
tural exchange but the
Government did not TECOgZ-
nise it that way,” said Chae
lian,

The applications
submitted at the Minis
newly-established one.
centre on March 19,

On April 1, Gardni
Wife ‘were called to
Ministry to fill out the
evant forms. !

They claimed that [
upon calling the Minis
assistant secretary Jz
Rasit to cheek on the ar
cations, they were told {
were being processed |
that there were no pI
lems,

A Ditter and dejec
Chef Wan was in tears :
lashed out at ({
Government for its lach
support.

He said he had devo
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Juhara Ayob

Utamakan keluarga

Oleh TENGKU KHALIDAH
TENGKU BIDIN

2

p
K

sahaja melangkah ke
gerbang perkahwinan
8 beberapa hari lagi.
Bekas pelajar Akademi Seni
% Kehangsaan (ASK) ini percaya,
% kerukunan rumahtangga dan
: keharmonian hidup berke-
luarga banyak bergantung ke-
4 pada sifat tolak
. terutamanya isterl.
Justeru itu Juhara yang
berusia 31 tahun ini
membuat keputusan untuk
memilih hanya satu atau
dua drama sahaja dalam
gebulan selepas bergelar
isteri.

“Berdasarkan pengalaman
rakan-rakan, saya melihat
cabaran perkahwinan bagi
seseorang artis lebih besar.
Jadual kerjaya yang tidak
menentu menyebablkan
sukar untuk membahagikan
masa,” ujar Juhara.
Lantaran itu dia memilih
untuk mengurangkan akti-
viti lakonan apabila berkah-

ansur

win.

Juhara akan mengakhiri zaman bu-
jangnya pada 1 Jun ini dengan seorang
pengarah drama, Mohd. Fairuz Mansor
yang berusia 34 tahun.

Majlis persandingan pasangan ini akan
dindakan di Wisma Belia, Knala Lumpur
pada keesokan harinya dan Juhara sudah
melayangkan kad undangan perkahwinan
“kepada keluarga dan kenalan rapatnya.

Meskipun menghadkan aktiviti lako-
nannya, Juhara tidak berhasrat menamat-
kan perkhidmatannya sebagal tenaga
pengajar di ASK.

Baginya, tugas menyampaikan ilmu

kepada pelajar-pelajar bidang kesenian d
akademi berkenaan akan memberi lebil
banyak peluang kepadanya memperhaik
diri sendiri.

“Saya pernah menimba ilmu di ASK da
sekarang saya mencurahkan semula ap
yang saya pelajari kepada pelajar baru
sini, Setiap kali berhadapan denga
pelajar-pelajar saya sentiasa merasa be
nyak benda yang saya belum tahu,” kate
nya lagi.

Mengulas mengenai kelaziman arti
berkahwin yang dikatakan bakal m
nurun popularitinya, Juhara tidak meras
pugar, jauh sekali merasa terkilan s
kiranya perkara itu berlaku kepada dir

nya.

“Qebelum kahwin pun saya pelak
biasa sahaja yang tidak terlalu popul:
berbanding pelakon lain, Jadi tidak ac
apa yang perlu saya bimbangkan,” jela
nya.

Menurut Juhara, status barunya tide
akan mengubah tahap disiplin ketil
bekerja terutamanya apabila berada
lokasi.

“Digiplin diri paling penting. Ke ma
sahaja kaki melangkah kalau ki
letakkan disiplin di tangga pertama, tid
jadi masalah. Soal status juga tid:
menjadi masalah seandainya kita he
kemampuan membawa sebarang wat
seperti diinginkan oleh pengarah,” ks
Juhara.

Menjadikan  rakan-rakan pelak
gepertl Vanida Imran, Melissa Saila d
beberapa lagi yang bijak membahagik
masa antara karier dan rumahtang
Juhara percaya kalangan pelakon ju
berhak mengecapi kebahagiaan hid
berumah tangga.

“Bohonglah kalau saya katakan tid
takut untuk melayari kehidupan be
mahtangga tetapi apa yang penting sik
galing memahami dan bertolak anm
tegasnya lagi.

Saya percaya kalau kita ikhlas «
jujur antara pasangen, tidak akan :
apa-apa perkara negatif berlaku dal
rumah tangga.” katanya lagi.



Fest

ival Teater Malays

2002 dapat sambutan

Oleh Salbiah Ani

KEMENTERIAN Kebuda-
yaan, Kesenian dan Pelan-
congan pasti berpuas hati
dengan pencapalan Festi-
val Teater Malaysia 2002
yang berakhir malam Isnin
lalu sekurang-kurangnya
dari segi kehadiran penon-
ton kerana ia di luar du-
gaan sehingga melimpah
ruah ke luar Auditorium
MTC, Jalan Ampang.
Bagaimanapun, kehadi-
ran sedemikian rupa tidak
menganehkan kerana 14
kumpulan yang bertanding
pada festival itu pasti me-
menuhi auditorium dan
ternanti-nanti keputusan
dengan penuh debar di-
tambah pula ada penonton
didatangkan khas dengan
bas seperti Universiti Pu-
tra Malaysia (UPM).
Pemilihan kumpulan dari

Kolei Seni LA

lancongan negara pada
masa depan boleh dicapai
dengan syarat ada peran-
cangan teliti dan tersusun
mengenainya disertal ilti-
zam daripada kemente-
rian.

Justeru cadangan Ke-
menterian Kebudayaan,
Kesenian dan Pelancongan
untuk menjadikan acara
Festival Teater Malaysia
sebagai acara tahunan se-
tiap Ogos pada masa de-
pan pasti disambut baik
semua penggiat teater ta-
nah air,

Ketua Setiausaha Ke-
menterian Kebudayaan,
Kesenian dan Pelanco-
ngan, Datuk Tengku Alaud-
din Tengku Abdul Majid,
meletakkan harapan Festi-
val Teater Malaysia akan
menjadikan Kuala Lumpur

sebagai pusat perkemba-
ngan seni negara sepail-
dany masa untuk pelancong

Rahman Daeng Ibrahim.

Festival Teater Malaysia
yang sebelum ini dikenali
sebagai Pekan Teater Ke-
bangsaan dan dihidupkan
semula pada 1990 menggu-
nakan format baru dalam
penganugerahan kumpu-
lan tanpa mengiktiraf pe-
menang mengikut sistem
johan, naib johan dan ke-
tiga.

Lima kategori yang di-
perkenalkan ialah Anuge-
rah Persembahan Menca-
pai Kesempurnaan Dalam
Pementasan, Anugerah
Persembahan Yang Menje-
laskan Naskhah Dengan
Kerja Yang Tersusun dan
Teratur, Anugerah Persem-
bahan Yang Berani Menon-
jolkan Secara Lucu Isu
Yang Sensitif, Anugerah
Persembahan Yang Ber-
usaha Mengemukakan Per-
soalan Semasa Mengguna-
1 Watak Tradisional Me-
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air dapat melihat kejayaan
kumpulan yang berlainan
muncul sebagai pemenang
sekalipun mereka memen-
taskan naskhah serupa se-
perti Sang Puteri karya Da-
tuk Johan Jaafar.

Grup Teater Pendua Ge-
rak Seni dari Johor dino-
batkan sebagal pemenang
Anugerah Persembahan
Yang Menjelaskan Naskhah
Dengan Kerja Yang Tersu-
sun dan Teratur manakala
Grup Teater Pertubuhan
Pentas Lakon (Pelakon)
Universiti Malaya muncul
untuk Anugerah Eksperi-
mental Dengan Unsur-Un-
sur Theatrical Yang Mena-
rik.

Johan Selangor, Grup
Teater Malinja yang me-
mentaskan Perempuan Se-
orang Leftenan Inggeris nas-
khah Zakaria Ariifin mem-
bolot Anugerah Persemba-
han Mencapai Kesem-
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tuk Anugerah Persemba-
han Yang Berusaha
Kemukakan Persoalan Se-
masa Menggunakan Watak
Tradisional Melayu.

Ketua panel hakim, Prof
Datin Dr Rahmah Bujang,
ketika mengulas pencapa-
ian kumpulan mengingat-
kan bahawa kebijaksanaan
memilih skrip, membuat
kupasan bagi memboleh-
kan ia dipentaskan dan di-
nikmati bersama penonton
penting dalam pementasan
teater.

“Perlu diingat teater
membabitkan komposisi
visual dan oral. Saya ber-
sama empat lagi rakan pa-
nel sepakat memilih lima
daripada 14 kumpulan
yang turut serta pada festi-
val int dengan mengambil
kira kriteria pengolahan,
keberhasilan dan persem-
bahan yang menyeluruh.

“Panel hakim turut meli-

PETIKAN teater eksperimen Laluan.

hat keupayaan kumpulan
menghantar kandungan
cerita yang jelas dengan
persembahan terisi dalam
adunan yang menggabung-
kan ramuan reka bentuk
dramatik dan mampu me-
ngawal persembahan agar
tema cerita terpelihara de-
ngan baik serta penyampa-
ian terkawal,” katanya
yang dibantu Prof Dr Mo-
hamed Ghouse Nasaru-

ddin, Prof Madya Dr Zainal
Latiff, Ahmad Yatim Talib
dan Bayu Utomeo Radjikin.

Di sebalik kemenangan
lima kumpulan yang mem-
bawa pulang wang tunai
RM2,000 ada beberapa
penggiat teater yang terki-
lan dengan format baru pe-
markahan kerana tidak me-
nyenaraikan pelakon ter-
baik, pengarah terbaik dan
bagaimana dengan teater
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KARISMA bersama pembimbing mereka selepas muncul juara, Sabtu lalu. - Gambar oleh Izhari Ariffin
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Sabah juara Festival
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Nasyid Kebangsaan 2002

SARAH mengekalkan kecemerlangannya
dalam irama nasyid apabila muncul lagi
sebagai juara dalam Festival Nasyid Ke-
bangsaan 2002 yang berlangsung di De-
wan Muktamar, Pusat Islam, Kuala Lum-
pur, malam Sabtu lalu.

Lebih menceriakan apabila kumpulan
Karisma yang mewakili Negeri Di Bawah
Bayu itu menyapu bersih tiga kategori
jaltu Nasyid Moden, Penciptaan Lagu
Terbaik dan Persembahan Terbaik. Ka-
risma yang mengetepikan tujuh kumpu-
lan mempamerkan persembahan berte-
naga dan bergaya dengan melodi yang
menyegarkan.

Dengan kejayaan itu, Karisma meme-
nangi hadiah wang tunai RM5,000, piala
dan cenderamata iringan bagi kategori
juara Nasyid Moden dan RM1,000 untuk
Pencipta Lagu Terbaik menerusi kompo-
ser muda, Adi Shalai,

Karisma yang datang dari Sipitang di-
naungi Pembantu Menteri Kebudayaan
Sabah, Datuk Sapawi Ahmad menunjuk-
kan persembahan yang menarik perha-
tian apabila lapan penyanyinya mengga-
yakan aksi dan gaya memikat sekali gus
mengundang tepukan gemuruh.

Naib juara bagi kategori Nasyid Moden
dimenangi kumpulan Al-Ajiba, manakala
kumpulan lain yang bertanding kategori
itu ialah Firasat Inzar, Ar-Raudhah, An-
Nur, Al-Ajiba, Lambaian Timur, Syahda
dan Feel Heart, !

Juara kategori Nasyid Tradisi dimena-
ngi Nurul [hsan yang mewakili Kemente-
rian Kebudayaan Kesenian pelancongan
manakala naib juara dimenangi lltizam
dari Johor. Kumpulan lain yang bertan-
ding bagi kategori itu ialah Nurul Huda,
Wildan, An-Najah, Shautul Warisan, Nur
PDC dan Nur Siddiq. :

Hadiah Penulis Lirik Terbaik dimena-
ngi Marlini Irwan untuk kategori Nasyid
Tradisi dan Zaiton Ajmain dalam kate-
gori Nasyid Moden. Komposer Terbaik
Nasyid Tradisi dimenangi Zahari Talib.

Pertandingan peringkat nasional kali

hamad Shahir Abdullah.

Juri pertandingan bagi kategori moden
ialahi Prof Madyva Ramona Mohd Tahir,
Datuk Johari Salleh dan Dr Ariff Ahmad,
sementara kategori tradisi diadili Datuk
Hassan Azhari, Shahibul Fadhil Sadikin
dan Khairani Yaakob. la dipengerusikan
Mustafa Abdul Rahman.

Juara setiap kategori memenangi
RM5,000 dan piala manakala naib juara
meraih wang tunai RM3,000 serta cende-
ramata iringan. Kumpulan yang tewas
tetap menerima hadiah faitu RM1,000.

Mengulas kemenangan Karisma, Adi
Shalai berkata, kejayaan itu berbaloi ke-
rana mereka bekerja keras dengan men-
jalani latihan selama sebulan di Studio
Say Music Productions di Kota Kina-
balu.
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=13 h:ngga 15 ‘September 2002
 DEWAN SIVIK, MPPJ, PETALING
 JAYA, SELANGOR.
' Jam:8.80malam . .
(3.00 petang pada 15!9!2002}
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'SHAMAINE OTHMAN,
' _MACYNTHIA HARZUNI:
: MOHAMMED,
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B DAN WE SR
MOHD ARFAN!E KASNI

i smcms:s _

; Zahdl puiang ke. kampung haiaman setelah 27
: _tahun ‘mefarikan. diri” ke tanah seberang untuk
Aurut serta” dalam perjuangan kemerdekaan
negara- serumpun - itu. Kepulangannya ketika
kampung- sedang berbahang dengan kempen
. pemilihan - pemimpin . baru  menimbulkan
persoalan dikalangan orang banyak. Nirah,
' kekasih. yang dmnggalkannya selama itu dan
masih belum_berkahwin, juga tertanya-tanya.
Zahdi terpaksa menjawab banyak soalan
dlseballk “kehilangannya” yang penuh misteri
|lu :

|I¥ monovrama,

TEATER:
IV MONODRAMA

Tiket: RM10 dan RM5 (Pelajar

AUDITORIUM
MUZIUM NEGARA

Jalan Travers, Kuala Lumpur
Jam: 8.30 malam
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20 - 21 Septamher 2002

I. DIBAWAH
LINDUNGAN
KAABAH

-~ (Berdasarkan novel karya HAMKA)
: Avahan: MARLIA MUSA

il. DINDING

' Idea asal Hj. Zubir Ali
Skrip: Dorothy Jonathan Linggang
Arahan: ROSDEEN SUBOH

R R R

22-23 September 2002

iil. LEMBU

Araban bersama:
NAM RON/SHAHRUL MIZAD

IV. PETAKA
Karya: HAMZAH TAHIR
berdasarkan MACBETH Karya

Shakespeare
Arahan: HAMZAH TAHIR

| GaN BEE BEE, MD. EYZENDY DLL.

-Raja Lear, Ra}a Britain yang sudah fua,
berhasrat" untuk membahagikan- kuasanya -

diberikan kepadanya. Dalam pada itu” Raja

TEATER KLASIK: o
RAJA LEAR: |

Tiket: Fll'u'l10 dan RM5 (Pelajar)

A7 hmgga 20 Oktober. 2002
Auditorium Tunku Abdul: Rahman
Pusat Pelancongan Malaysia, Jalan -

- Ampang, Kuala. Lumpur
Jam 8 30 malam

Pmﬁizs L‘qkrz e
SHAKESPEARE
Pengaral:

MARZU Kl ALl
/ Peﬁzkaﬂ

_ AHMAD YATIM, SAIFUL BAKH*HAH
| ISMALIZA ISHAK, WAN KANARI

. AMIRA SARIYATI,
MOHAMAD SAIFULLAH
~ ZURIAH MOHAMAD; AZMI
M. NASRI AYOB, SUBIR CHE i
SELIA ROSLI MD, TAIB, SHIRLEY -

' SINOPSIS

kepada tiga orang anakandanya Goneril, -
Regan dan Cordelia. Puteranya Goneril
apabila ditanya, - melahirkan pernyataan"’
kasihnya ‘terhadap baglnda -Regan
mengikutinya - dengan. - puji-pujian - yang
berlebih-lebihan. Cordelia pula jujur dengan

kasih sayangnya terhadap baginda dengan -
menyatakan ia menyayangi  baginda -
sebagaimana seorang puteri - menyayangi -
ayahandanya. Raja amat kecewa dengan sikap -
Cordelia dan menarik balik warisan kuasa yang

Perancis menyatakan yang dia berbangga.
untuk mengahwini Cordelia.
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AKADEMI SENI KEBANGSAAN
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@ MAJLIS Perasmian Bu}mﬁahasa dansastera Megara 2002 anjuran

Pusat Pengajian Bahasa. Kesusasteraan dan Kebudayaan Melayu =
- (PPBKKM), Fakulti Sains Sosial dan Kemanusiaan (FSSK) UKM oleh
- Naib Canselor UKM, Prof Datuk Dr Anuwar Ali akan berlangsung

pada 28 Ogos 2002 jam 9 pagﬁadl Bilik Senat, Bangunan Canselori,
- UKM, Bangi. Semua dijemput dJ.t:Keteranganlanjut hubungl Rad i
- zuan Ghazah 013- 2087937 :
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o MALAM Puisi islam akan dwdakan pada 3 September 2002 dl. -
- Dewan Muktamar, Pusat Islam (berl mpiran Maspd Nggara) be _
- mula jam 8 malam, Orang ramai dijempt it hadir. An ng trut
serta SN Datuk A Samad Said, Datuk Dr Pirdaus Ab
Uthman Muhammady dan ramai lagi, Keterang&n la.nju h bungx .
- .'Ih;udlmSaman 019- 2864994 A . e

® BENG (EL Penghayatar_l u’daya 2002 anjuran Pusat Kehudayaan
 UKM berlangsung dari 2 danzzs tember 2002 di Air Kroh,
~ Melaka. Orang ramai dgem it h terangan km;ut hubungi; ]
‘Radzuan Ghazali [31 20 L
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BERITA HARIAN PERPUSTAKAAN
AKADEMI SENI KEBANGSAAM

MALAYSIA

TEMUDUGA DAN UITBAKAT TERBUKA -
i in Audition/Interyiew \
PROGRAM PENGAJIAN AKADEMI SENI KEBANGSAAN
(SEPARUH MASA)

PENGAMBILAN NOVEMBER 2002

TEMPOH PENGAJIAN: 11 NOV. 2002 - § APRIL 2003
Program Pengajiah Akademi Seni Kebangsaan telal mendapat pengiktirafan
Jabatan Perkhidmatan Awam dan Kementerian Pendidikan Malaysia

Akademi Seni Kebangsaan (ASK) adalah sebuah institusi pengajian tinggi di bawah naungan
Kementerian Kebudayaan, Kesenian dan Pelancongan Malay sia yang memberi pengkhususan
dalam bidang seni secara formal dan sistematik. Anda yang herminat untuk mengikuti
heberapa kursus dalam bidang seni scparuh masa bertahap Sijil (2-6 jam scminggu bagi
setiap kursus selama 14 minggu) adalah dipelawa memohon di dalam pengkhususan seperti

berikut:-
KURSUS WAJIR AKADEMI PROGRAM TARI
PWA 1022 Baliasa Inggeris | PIR 1042 Teknik Tari Tradisional 11
PWA 1032 Pemantapan Bahasa Melayu PTR 1052 Teknik Tari Barat 11
PWA 1042  Tinjauan Teater Tradisional Asia ~ PTR 2402, ~ Ballet Il
PWA 1072 Wayang Kulit 11 PTR 2412 Tan Moden Tl
PWA 2262 Buhasa Inggeris 11’ PTR 3612 Tari Sabih
PWA 2302 Mak Yong 1I PTR 3642  Turl Klasik Melayu 11
PWA 3522 Melodologi Penyelidikan - PTR 3652 BalletTV '
PWA 3542 Buangsawan [ PTR 3662  Tari Moden 1Y

: PTR 3672 Jazrll

PROGRAM MUZIK
PMZ 1012 Gamelan 1 ' ; PROGRAM TEATER
PMZ 1022 Tak Lempong | PTE 2282  Pengurusan Pentas
PMZ 1032 Pongenalan Kepada Teor Muzik PTE 2312  Pergerakan Lanjugan
PMZ 1052  Kemahiran Vokal PTE 2363 Rekaan Set dan Props

PMZ 1082 Teori Muzik JPTR 2373 Pengarahan Lanjutan
e PTR 3523  Produksi Teater Eksperimen
PROGRAM PENULISAN

PPN 2302 Penulisan Lirik' PROGRAM SINEMATOGRAFI
PPN 2322 Penulisan Drama PSE 1047  Teori dan Kritikan Filem

. PPN 2342  Penulisan Lakon Layar | PSE 1052 Genre Filem, TV dan Video
PPN 2373 Penulisan Cerekp TV PSE 1062 Aulewur Filem

PPN 2383 Penulisan Skrip Animasi
PPN 2573 Fenulisan Lakon Layar Adaptasi

KELAYAKAN PEMOHON -
Pemohon-pemohon dikehendaki mempunyai kelayakun sepertt berikut:® = v
® Stil Pelajaran Malaysia dengan kepujian dalam Buliss Malaysiasdan doa (2) mataspelajaran
lain serta lulus Maternatik atio Perdagangan atau Prinsip Akaun, atau
Sijil Tinget Persekolahan Malaysia dengan satu prinsipal dan lulus dadan mata pelagaran
Elonomi, atau »
Sijil Seni Kreatif, Sijil Pergurunn atay Diplonia dalam bidang-bidang berkaitan
. DAN
@ Mempunyai pengaliman atau pengetalivan asas ‘dalam bidang berlcaitan
Culorecalon yiug memohon Program Teater dan Program Tark akan diujibakal, ;
‘Calon-calon Progsdm Penulisan diminta membawa contah penulisan yang (elalt diliasilican.

Calon-calon Program.Muzik akan diuji dari segl pembacaldn notd.
Calon-calon unluk Program Sinematografi diuji keniahiran melukis.

TEMUDUG A/UTTBAKAT

Tarikh : 14 & 15 Oktoher 2002

Masa ¢ 9,00 pagi hingga 3.30 petang

Tempat : Akademi Seni Kebangsaan
Tingkat 37, Empire Tower,
182, Jalan Tun Razak,

50400 KUALA LUMPUR.

Sila bawa bersamas-
‘® Wang Pos/Kiriman Wang Pos dengan amaun RM 000 atis nama
AKAUN AMANAH AKADEMI SENI KEBANGSAAN
@ Salinan dokumen-dokumen yang telah disahkan, dan
® Dokumen-dokumen asal.
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/Kenapa tidak
manfaatkan pelajar

lulusan ASK?

KEMELUT teater di Malaysia tidak akan
berkesudahan selagi mekanisme yang
menggerakkan kerja mengenainya tidak
memperincikan salasilah budaya teater
sebagal pertanggungjawaban sebenarnya.
Nilai protagonis atau antagonis yang me-
nyarung dalam mekanisme kerja menge-
nainya, selama ini berperanan besar me-
nyulap peraturan ‘berjagung-jagung dulu
sementara menunggu padi masak’.

Dimensi akal fikir yang berteraskan
nilai ‘jauh disokong, dekat ditapung’ ti-
dak membudaya dalam ruang kebersa-
maan yang memungkinkan hidupnya
kerja teater di setiap pelusuk negeri ini.

Kedudukan sebagai pegawai di waktu
yang sama berkese;gi)atan mengarah pe-
mentasan, barangkali tidak menyalahi
peraturan pejabat.

Tapi tumpuan untuk merangka pemba-
ngunan teater dalam sifatnya yang khu-
sus dan memenuhi tanggungjawab biro-
krasi sebagaimana yang diamanahkan ke-
padanya tidakkah memesongkan arah tu-
juan perjawatan yang disandang sebagai
pegawai atau pengarah kebudayaan mi-
salnya?

Kesan dari persoalan inilah berlakunya
pergeseran antara mereka yang disebut-
kan itu dengan kelompok atau perseora-
ngan di luar jabatan yang memang mem-
punyai hasrat untuk ‘hidup dan mati’
bersama teater.

Selain itu, apabila ada kritikan menge-
nai pementasan yang dikerjakan oleh me-
reka yang mempunyai kaitan dengan ja-
batan akan dianggap berbau emosi. Mak-
nanya ada ‘simpati’ yang harus dipupuk
untuk tidak menjejaskan kewibawaannya
sebagai pengarah.

Inilah kemunafikan yang sangat meluas
dan membantutkan, bahkan mungkin su-
dah membunuh semangat teater yang
pernah sempat berkobar pada pertenga-
han tahun 70-an hingga 1990 dulu.

Takrif bebas yang selalu diguna pakai
untuk orang yang mempersoalkan ke-
mantapan, kelancaran, kewibawaan pe-
ngarah, pelakon dan persembahan se-
cara keseluruhan ialah ‘pengkritik tidak
jujur’.

Emosi. Nilai kritikan tidak ke mana
sebab pengkritik sendiri tidak mema-
hami persoalan secara keseluruhan. Kri-
tikan tidak berlandaskan fakta. Tidak
akademik.

Itu pandangan peribadi, bukan panda-
ngan penonton secara keseluruhan. Itu-
lah antara ‘perisai’ yang digunakan untuk
menghalalkan apa jua rupa ketidaksesua-
ian yang cuba diungkapkan oleh ‘pemer-
hati’ yang tidak mempunyai apa-apa ke-
pentingan terhadap perjawatan.

Fenomena yang merantai pembentu-
kan budaya teater di negara ini bertitik-
tolak dari persoalan maruah dan kejuju-
ran.

Definisi maruah mungkin sesuatu yang
subjektif sifatnya. Namun, kejujuran me-
letakkan maruah diri sebagai petugas
(menteri, ketua pengarah, pengarah, pe-

Buad

TEATER S

l Oleh KHALID SALLEH

¢ Apabila ada kritikan
mengenai pementasan
yang dikerjakan oleh
mereka yang mempunyai
kaitan dengan jabatan
akan dianggap berbau
emosi. Maknanya ada
‘simpati’ yang harus
dipupuk untuk tidak
menjejaskan
kewibawaannya sebagai
pengarah. Inilah
kemunafikan yang meluas
dan membantutkan,
bahkan mungkin sudah
membunuh semangat
teater yang pernah sempat
berkobar pada
pertengahan tahun 70-an 9

gawai) di institusi pemerintahan seum-
pama Kementerian Kebudayaan, Kese-
nian dan Pelancongan dan beberapa
nama institusi kebudayaan dan kesenian
yang bernaung di bawahnya seperti Is-
tana Budaya adalah manifestasi pemerin-
tah untuk meniga]akkan berkembangnya
apa saja yang bernama kebudayaan dan
kesenian.

Petugas (menteri dan anggota kerabat
kepegawaiannya) adalah memastikan bu-
daya dan kesenian membudaya dalam
kehidupan masyarakat secara keseluru-

han.

acFanggung]'awab mereka melaksanakan
amanah perjawatan. Jawatan sebagai pe-
ngarah atau pegawai kebudayaan misal-
nya adalah memastikan produktiviti ke-
budayaan dan kesenian terus berpera-
nan menjadi input kepada keperluan ma-
syarakat.

Pementasan teater, bangsawan, me-
nora, mak yong, wayang kulit, dikir barat,
kuda kepang, hadrah, gasing, galah pan-
jang, rodat, boria, mek mulong dan seba-
gainya lagi adalah manifestasi kehidupan
manusia di negara ini yang sebahagian di
antaranya hampir pupus atau sudah ber-
kubur.

Bagaimana memastikan budaya kese-
nian berinteraksi dalam kehidupan ma-
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